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TEMATUYECKAS MPOTPAMMA POCCUIMCKOTO BULOEOAPTA 1990 — 2000-x rr.
HOE-YTO 0 BJIACTH

Koe-uto o Bnact nmeet ckasats Kaxabiit xygoxHuk, ocoberto B Poccmn. Bnacts meHaeTcs, MEHIeTCs U OTHOWEHUE K Helt — OT OCTPOM HEMPUS3HM OO HE MeHee OCTPOro
XKEeNaHMA BNMCATLCA U ﬂOyWOCTBOBOTb.

B coserckoe Bpems, Tenepb yxe nereHnapHoe, MABHLIM 4yBCTBOM ObiIA HEHABWCTb, BECHMA MOXOXAS HA OCKOPENEHHyio nio6oBb. YT0 BMONHE MOHSTHO: coBETCKAS
VHTENNMIEHLMS — CIIOM, BOCMIMTAHHbIA C AMOULMAMM YNPABASTE U OT YNPABNEHMsS OTCTPAHEHHDIM. ABTOP COMPOTUBASNCS BAACTM MNM PACTBOPSACA B HEM, OOCIYXMBAN UK
Pa3061a4an, — HO BHE 3THX OTHOLUEHMI KAaK Obl HE CyLLECTBOBAN. XYAOXHMK NPEACTABAAN MOYTU HECYLECTBYIOLIEE IPAXAAHCKOE OBLIECTBO, M KOHGIUKTOBAM C OGULMO3OM KAK
Gbl OT €70 MMEHH, 3aMeHsst COBOM 1 MPONOBEAHVKA, U NCUXMATPA, U XYPHANUCTA.

3anpeT Ha NONUTUKY MPMBEN K OAEPXMMOCTU MOMUTUKON. Hit spoTuyeckas cueHa, HW Nensax, Hu abCTPAKTHOS KOMMNO3MUMS He CyLIeCTBOBAMM TOTAA camu no cebe, kak
SCTETUYECKMN BAKT — OHM BONEN-HEBOMENH HECAIM 3APSA MAEONOTMYECKOM GPOHAB, AEMOHCTPUPYS TO BausHWE 3aN0Ad, TO 06paLleHme K GyHAAMEHTANbHbIM HALMOHATbHbIM
LIEHHOCTAIM, TO MPOCTO OTBPALLEHME OT COBETCKOTO BbITA.

XYBOXHVK OXOTHO 3AMEHMI Bbl 1 MONMTIKA, ECAM 6 MOT, — HO 30 3TO XECTOKO HAKA3LIBAIM.

BHesanHbIf MHTEpeC K COBETCKOMY HEODMLMANBHOMY MCKYCCTBY BO Bpems [0pbu-6yma Bbil MOXOX HA KOPOTKMM, HO BYpHLIF POMAH — NpUYem pomaH no pacuety. Poccuiickoe
0BWECTBO OBHAPYXMIO COBPEMEHHOE WCKYCCTBO, PA3PELUMIIO EMy CYLLECTBOBATL M MPUHOCKTL MOMb3y — HO TAK M HE MOHANO, YEM UCKYCCTBO, COBCTBEHHO, 3AHMMAETCH,
1 B 4eM Nonb3a. XyAOXHVKM IMXOPOAOUHO NOBUIM GOPTYHY.

B Q0-x aiidopus OT BOZMOXHOCTH BHICKA3ATLCS O MPOLWIOM CMEHUACH HEOBXOAMMOCTBIO TOBOPUTL O HACTOSLWEM. APT-COOBWECTBO BYATO PELUMIO BO3HArPAAMT: cebsi 3 roas!
MONYAHNS 1 MHOCKA3AHMIA.

XymoxecteeHbiit 53k Q0-x 30MMCTBOBAH Yy NOPAAMEHTA, yrvusl M 6a3apa: NAPOAMIHBIE NAPTMM, AEMOHCTPALMW 3BEPEN, WrpyliedHsie GAppUKaas, NPOMNAraHIUCTCKME
NWUCTOBKM M PUTYQNbHBIE APAKM, NyuLlas U3 koTopbix (Bperepa ¢ Enbuyhbim) sakoHomepHo He cocTosnack. Camble NoYeTHbIe TUTYMLI NS COMBIX MONYASPHbIX XyaAoxHKos 90-x
Bbinvt — pagvkan, repoit, pesomnioumorep. Cambie MOIHBIE ClIOBA B PACCYXAEHMSX KOUTHKOB — QNPONPUALMS, SKCMYATALMS, NOCTKONOHUANM3M, KyNbTYPHBIN MMMIEPUANM3M
3anaaa, A36KOBOM TEPPOPU3M, AUCKYPCUBHAS PENPECCHS U T.M.

YenewHsin raneprct NpeBpaLLancs B NOAUTTEXHONOTA. Y CNewWHbIN XyAOXHWK MOMY4an 30KA3 HA Y4OCTUE B BHIOOPHBIX KAMMAHMSX.

B cepenmte 90-x 8 Poccum npounsowna pesonioums — He NONUTUYECKAS, O TEXHONOMMUECKASs. [ POXAAHE, B TOM YMCTE 1 XYAOXKHUKM, MOMYHUIM B PYKM BUAEOKAMEDY, KOMMbIOTEP,
MHTepHeT. HOBbIe TEXHONOTMKM CO3aanM1 HoBOE MCK\/LLIeHVIe - npeapomewﬂ MCK\/CCTBO B meaouna. BD,O6OBOK O4YeHb MHOT1e pyccwe Xyﬂ,O)KHMKM B 3TV rofbl I'IOJ'\yWMJ'M OonbIT
pabots B npecce 1 Ha TenesmnaeHnu. CoueTanme TEXHONOMM 1 OMbITA, Ka3anoch G, 06ecneunBaioT peanbHbe BO3MOXHOCTM BIUSHIS.

Kak noruyeckoe cnepncreune, NoYTH BCEPbES MPONIHOCKICS NO3YHT «XYNOXHWK AOMKEH B3STb BNACTb.

DTOro He CRyuMnoCs, MOTOMY HTO HE MOMIO CAY4UTLCA HMKOTAA. HanpoTus, <Hynesbie» rofsl CTaM BPEMEHEM HEOKOHCEPBATU3MA U AENONUTU3ALMN POCCHIICKOrO OBLLECTBA.
PeKﬂOMO BbITECHUITO I'IpOHOI'OH,D,y, \/CTOHOBVIJ’ICQ K\/J'IbT ITIC]N\\/pO. I'nswuesble >K\/pHC]J'H:I, a He yMHbIe ra3eTbl onpe,uenqu Tenepb CTUITb XU3HU. B OGCTOHOBKe MaeonormyecKkoro
BAKYYMQ, KOTAQ HM BAGCTb, HU OBLIECTBO el He PELIMAM, YErO Xe OHM XOTAT HO CaMOM Aene, GOpOoTbCA He C Kem W He 3a 4To [passe 4To 3a aewsrv). Ina poccuiickoro
XyHOXHWKA 3TO AOBOMBHO HEYIOTHOE CyLLECTBOBAHME.

OpHako pa3oyYapPOBAHME B NOAUTHKE HE M3BABMAO OT MPMBLIYKM TOBOPMTL O KM3HM 1 UCKYCCTBE B MOHATUSX BIACTH — CKOpee, paclumpmno kpyr sonpocos. CerogHs B ¢pokyce
BHUMOHMS HE MONMTUKA, O BELLM XMTENCKME: BNIACTb CTAPLIMX HOA MAGAWMMM, TIOBUMOTO HaL MIOBSLWMM, HOYABHUKA HOL MOAYMHEHHBIMM — U HOOBOPOT. Bnacts MmeananbHbix
06pa308B, BAACTL fEHET, BNACTb NoTpebutensckux cobnasHos. Bnacts Tena, Bnacts nprsbivek, BNACT NAMSTH.

A HekoTopble BCNO

Mapwura Kongobekas

A PROGRAM OF RUSSIAN VIDEO ART 1990 - 2000s
SOMETHING ABOUT POWER

Every artist has something to say about power, especially in Russia. Power changes hands and attitudes towards it also change - from complete rejection to an equally strong
desire to be involved and to participate.

In the already legendary Soviet era the main feeling was one of hatred; hatred which was almost like unrequited love. One thing is clear - Soviet intellectuals were a community
raised with ambitions to lead, but were never given the opportunity to lead. An artist or writer could resist power or dissolve into if, serve it or denounce it - but he could not exist
outside this relationship. The artist represented an almost nonexistent civil society and entered info conflict with officials as if on its behalf, replacing preacher, psychiatrist and
journalist.

The ban on politics resulted in a passion for politics. At that time, neither erotica, nor landscapes nor abstract paintings could exist by themselves, as aesthetic facts - like it or not,
they carried an ideological load - either demonstrating a Western influence, or referring to Endomemo\\'st national values, or simply expressing disgust with everyday Soviet life.
The arfist would have willingly replaced politicians as well if he could, but this would have led to severe punishment.

The sudden interest in unofficial Soviet art during the ‘Gorby’ Boom resembled a short but passionate affair that nevertheless had mercenary motives at its heart. Russian sociefy
noticed contemporary art, allowed it fo exist and to be useKJ\ - but it never really understood what art actually did and what its purpose was. And artists feverishly pursued their
fortunes.

During the nineties, the euphoria from the possibility of talking about the past was replaced by the need to talk about the present. It was as if the art community decided to reward
itself for years of silence and parables.

The language of art in the ninefies was borrowed from Parliament, the streets and the marketplace - parodies of political parties, animal demonstrations, toy barricades,
propaganda leaflets and ritual fights, with the best fight (between the artist Brenner and President Yeltsin) naturally not taking place. The most honorable epithets for artists of the
90s were: radical, hero, revolutionary. The most fashionable words in critics” writings were appropriation, exploitation, post colonialism, cultural imperialism of the West, language
terrorism, discursive repression, and so on.

Successful gallery owners became political spin doctors. Successful artists got involved in election campaigns.

In the mid-nineties, a revolution took place in Russia - not a political one, but a technological one. People, including artists, got hold of video cameras, computers and the infernet.
New technologies resulted in a new temptation - fo turn art into media. Furthermore, many Russian artists of that time had experience of working in the press and on television. The
combinlofion of technology and experience seemed to offer real opportunities for influence. As a logical consequence, the slogan «the Artist Must Take Power» was almost taken
seriously.

This never happened, because this could never happen. Quite the opposite, the ‘noughties’ turned into a fime of neo-conservatism and the depolificization of Russian society.
Propaganda was replaced by commercials and a cult of glamour was established. It is glossy magazines and not clever newspapers that define a way of life now. In this
ideological vacuum, when neither the powers that be nor society have decided what they really want, there is nobody to fight and nothing to fight for (apart perhaps for money).
For an artist in Russia, this is quite a comfortless existence.

Disillusionment in politics, however, has not removed the habit of talking about life and art in terms of power; rather, it has widened the scope of questions. Today, art focuses not
on politics, but on everyday life: the power of the old over the young, of the beloved over the lover, of the boss over subordinates — and vice versa. The power of media images,
the power of money, the power of consumerist seduction. The power of the body, the power of fradition, the power of memory.

And some are remi

Marina Koldobskaya



s Pursaea «Tbl MOXeLLb NONOXMUTbCA HO MeHs». 1993. 129

OpHa 13 nMoHepckux paboT B UCTOPUM PYCCKOTO BMAEO MCKyccTea. B xome neppopMaHca xymoXHuK, Mo ero COOCTBEHHbM CIOBAM, BHICTynaeT
B CO6MpOTeﬂbHOM o6po3e HeKoero O6CTpOKTHOrO repOﬂ: NnoONNTUYEeCKOro J'M,D,ep(], CBATOTO, Cyl'lepMeHO, O6pOLL|,O|OU_Le|'OC9| K MAQCCOM. TeKCT COCTOUT BCETO
13 ofHOM Ppasbi: «Tbl MOXELLb NONOXUTECA HA MeHsi». PaboTa 3akonbLosaHa, obelaHue nosTopaeTcs GeckoHeuHo. Bokpyr ronoss repost cusiet Hmb,
oTcenatowmi k 06pasy Beemoryuwero.

Guia Rigvava. You Can Rely On Me. 1993. 1'29
This video piece is one of the first artworks in the history of Russian video. In his performance the arfist enacts a certain heroic figure (a political leader, a saint,
a superman) addressing an audience. His speech consists of one single phrase: «You Can Rely On Me». Since the work is looped, promise is being repeated
endlessly. A halo, referring o the image of God Almighty, shines around the artist's head.

Ponuncs 8 1956 r. 8 T6unnen. Opmn 13 noHepos poccuickoro emaeo uckycctea. 1978 — okorumn

Mockosckuin locyaapcTaerhbiit MHctutyt MexayHapopnrbix othowenuit. 1986 — Mockosckuin focyaapcraenHsii

XymoxecTaewHbii uHCTUTYT um. Cypukosa, otaenenne xusonuen. Xuset u pabotaet 8 Mockee 1 Bere.
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Tniokns (Hatanus MNepwuna-Skmumanckas). «TamHsle coseTbi». 2004. 2’40

B suaeo ucnonbsosara sanucs saceparus 3akoropatensHoro Cobpatus CI16, s3stas 13 apxusa TB. Kaapbl ¢ eByLIKAMM CHSTE OTAEMEHO M, NPYU MOMOLLM
KOMl'lb}OTepHOl;I O6PO6OTKM, HANOXeHbl HA 3acegaHmne CO6pOHVIﬂ. |_|pl/l3p(]l-lele OEBYLKM HAWENTLIBAOT rOCYyAAPCTBEHHBIM MYXAM HEKNE TAWHBIE COBETHI.
CornacHo 3amsicy aBTOpa, CnoBa Hepa3bopuvebl. MoXHO ycnbILATL TOALKO 0aHy $pasy «liobute GOsbLIE HYXHO BaM TyT Bcem». Hatanss MepwmHa-
S{KVIMOHCKOH CHMTAET, H4TO XPYNKOE N HEXHOE MOXET N NONXHO 6blTb Y pyns peoanoPl BNACTU. I_Ipl/lpO,D,O 3TOM BNACTU OCO609‘|, — CUNa B Hel coyeTaeTcs
co cnaboctsio. Ho ee PeanbHOCTb HECOMHEHHQA.

Gliuklya (Natalia Pershina-Yakimanskaya). Secret Advice. 2004. 2’40

The video employs a recording of a session of St. Petersburg Legislative Assembly that was borrowed from TV archives. The girls were filmed separately and
mounted on the initial picture. Phantom-like girls whisper some secret advice to the statesmen. The girls' words are hard to recognize. The only audible phrase
is: «You all must love more». Natalia Pershina-Yakimanskaya believes that the fragile and the tender may and should have the real power. This power is of
a different nature: it unites force and weakness, but it is definitely real.

Ponunace 8 1968 r. & Jlennnrpage. C 1995 r. pabotaert & Teopueckom Ayste «PDabpuka HaaeHHbIX OAexa»
c Onbroit Eroposoit (Llanneii). B apcerane xynoxHuub - nephopmarc, Bugeo, MHcrannsumi, obbexTs. Kusét
8 Cankr-lNetepbypre.
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«Henosedeckuit npoekts, | Mockosckas BUeHHANE COBPEMEHHOMD MCKYCCTBA

«[lasaiil Pycckoe nckycctso ceituacs, Postfuramt, Beprmt, MAK, Bewa;

«MckyccTso xeckoro nonas, [, Mocksa
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Akakiy Akakievich's Prison, Art Strelka, Moscow;

Inhabitants, VI International Exhibition, Museum of Modern Art at National museum
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Total Recall, TV Gallery, Moscow
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MeAuaTopbl U MaHUNynATopbl / mediators & manipulators ‘ ‘

Cunne Hochl (Bauecnae Muaun, Anekcanap LLlabypos) «Pycckue wapagbi». 2004. 220

Wopaga - poa 3araaku, B KOTOPOM 30rafbiBAEMOE CNOBO PAAENSETCS HA HECKONMBKO YOCTENM C COMOCTOSTENbHBIM CMBICIIOM, M 3ATEM AAETCS OMUCAHME
CMBICNO KOXAOM M3 yacTel. B dopme kOpOTKOM MHCLEHMPOBKM XYAOXKHMKM NPEACTABAKIOT CAMBIE TOPsUME COBHITHA NOCNeaHNx neT. Tak, XymoXHMKM
CMHXPOHHO 3QMMXMBAIOT B POT UrpyLUeYHbe camoneTsl (asuaumorHas ataka Ha WTC) mam noeasbiBaioT HA ronoBb YepHbIe KNbCOHL W 3ATHIKAIOT 30 MOAC
no 6atony Gynku (waxuakm-cmepTHuupl). BaxHble, nopoit Tparnueckme cobutua npespaaiotcs & Gyddorany. Ot4acti 370 dopma 0coboro pycckoro
LMHM

The Blue Noses Group (Vyacheslav Mizin, Alexander Shaburov). New Russian Charades. 2004. 2°20

A charade is a kind of riddle. The riddle word is broken into several fragments with an independent meaning each, and then the meaning of each fragment is
explained separately. The artists stage the hottest recent events in their «<animated sculptures». They simultaneously stick toy airplanes into their mouths (WTC
aftacked), or put black underpants on their heads and tuck bread in their belts (shahid, Moslim suicide bombers). Crucial events of this time, often tragic, tum
into Eu(fjoonery. Partly, it is a specifically Russian kind of cynicism, partly, an assertion that the world shown on a TV screen is not real and deserves being
mocked at.

[pynna ocHosaka 8 1999 r. Bauecnas Musin, popunca 8 1962 . 8 Hosocubupcke. Xuset 8 Hosocubupcke 1 Mockse. The performance group was founded in 1999. Vyacheslav Mizin was born in Novosibirsk in 1962
Anekcangp La6ypos, poanncs & 1965 r. 8 . bepesosckuit Ceepanosckoi obnacti Lives in Novosibirsk and Moscow. Alexander Shaburov was born in Berezovsky, near Sverdlovsk, in 1965
Kuser 8 Ekatepurbypre n Mockee. Pabotaiot B xaHpe neppopmaHca. Lives in Ekaterinburg and Moscow.
M36panHble BbiCcTaBKM: Selected exhibitions:
2007 «Hepros dawmams, ranepes M. lensmara, Mocksa 2007 Fucking Fascism, M. Guelman Gallery, Moscow
2006 «KyxoHHbiit cynpematuams, 6 Mockosckas Potobuennane, [lom xypranicta, Mockea; 2006 Kitchen suprematism, 6th Moscow Fotobiennale, House of journalisi, Moscow;
Casual concurrences, ranepes M. lensmara, Mockea; Casual concurrences, M. Guelman Gallery, Moscow;
«Cuhne Hocsi», Kunstverein Rosenheim, Mionxer; Blue Noses, Kunstverein Rosenheim, Munich
Apt-Mockea 2006, LIX, Mocksa; Art-Moscow-20006, International Art Fair, Central House of Artists, Moscow,
«Cuhuits, Rostkunstbau, bepant Blue, Rostkunstbau, Berlin
2005 «Beerpa uyTo-uyTs Bnepeaus, 51-9 Bereunarckas buennane, Beneums; 2005 Always A Litile Further, 51st Venice biennale, Venice;
«[Juanextika Hagexas», 1-5 Mockosckas Buentane cospemerHoro nckyccrsa, Mocksa; Dialectics Of Hope, 1st Moscow biennale of contemporary art;
«Poceus-2», cneunpoext 1-i Mockosckoit 6uentane, Mocksa; Russia 2, 1st Moscow biennale of contemporary art;
«Coobumnki. KonnekTvsHbie 1 UHTEPAKTUBHbIE MPOM3BEAEHNS B PYCCKOM UCKYCCTBE Accomplices: Collectiver And Interactive Works in Russian Art, 1960-2000s,
1960-2000 rr», cneunpoext 1-i Mockosckoit 6uertane, Mocksa; 1st Moscow biennale of contemporary art;
The Blue Noses. lanepes «B&D», Munan The Blue Noses, B&D gallery, Milan
2004 «Waich outls, HauroransHsit Myseit, Ocno; 2004 Watch outl, National Museum, Oslo;
«Ha kypopt, Hauroransmsit Myseit, banen-baner; To resort, National Museum, Baden-Baden;
«6 Times Video», Mockosckas PotobuenHane, LUIX, Mocksa 6 Times Video, Moscow Foto Biennial, CHA, Moscow
2003 «Electric Visionss, supeoapt Poccun u Ceseprbix ctpan nocnegtnx net, Dom Kuro, Carkr-Metepbypr; 2003 Electric Visions, Russian and Scandinavian videoart, House of Cinema, St. Petersburg
«Absolut Generations, 50-1 MexayHaponHas xynoxectsenHas ssictaska, Bereumarckas GbentHane, Bereuns; Absolut Generation ,50th Venice Biennale, Venice;
«Redefining Identifies», Tate Modern, Whitechapel Art Gallery, JTorpon Redefining Identifies, Tate Modern, Whitechapel Art Gallery, London
2002  «[lasaiil Pycckoe mckyccetso ceituacs, Postfuhramt, bepaun 1 MAK, Bewa; 2002  Davajl Russian Art Now, Postfuhramt, Berlin and MAK, Vienna
«The Snow Maiden. The New Art from Russia», Zacheta Gallery, Bapwasa The Snow Maiden. New Art from Russia, Zacheta Gallery, Warsaw
2001 «Macrepckne Apt Mockesi», LIIX, Mocksa 2001 Art Moscow Workshops, CHA, Moscow

2000  «[uHammueckue napsl. Mickycetso npotus reorpadums, [ocyaapcteensiit Pycekinit Myaeit, Carkr-MNetepbypr 2000  Dynamic Pairs. Art against Geography, Russian Museum, St. Petersburg




MMM (Omutpuin Anekcangpoeuy Mpuroe, Hatanus Manu, Anppeit Mpuroe)

«Hapog v Bnactb coBMecTHbIMM ycunuamu nenst Hoebiit obpas Poccun». 2003. 722

B tutpax k dpunemy Mpuros crout B opme Munuuarepa — cBoero snniyeckoro repos — u Aepxut Tabnndky: «Hapoa 1 BnacTs coBmectHo nenst o6pas HoBOV
Poceum». lanee «anacts» — Mpuros-Munuuarep — 1 «nonyronsiit HAPOA» — AEUCTBUTENLHO CUAAT 3a OfIHWUM CTOMNOM W NENAT PyKamu Hekue GechopmerHbie
Kycku obbluHoro Tecta. [pouecc conpoBOXAOET HEUNEHOPA3AENLHOE 30BLIBAHME 30 KOAPOM — «TO fIM MECHS, TO 1M CTOH». B KoHue KoHLOoB «0bpas»

LNENCTBUTENEHO BHNENNAETCS — ANANOBATHIA TOOFATENbHBIM YENOBEYEK.

Prigov Family Group (Dmitry Alexandrovich Prigov, Natalia Mali, Andrei Prigov)

The People and the State: Together We Build a New Russia. 2003. 722

In the fitles, Prigov stands dressed as his epic hero, The Militia Man, holding a plate saying: «The People And The Power Model The Image Of New Russia
Together. Later, «The Power» (Prigov as The Militia Man) and half-naked «people» really sit at a table modeling something out of ordinary dough. The process
is accompanied with some inarticulate howling resembling both a song and a groan. In the end, the «New Image>» is really being molded: a funny touching

human figurine.

[mutpuin Anekcarpposiy MNpuros.

Poguncs 8 1940 . 8 Mockse. OanH 13 ocHOBATENEN LIKOML MOCKOBCKOTO KOHLENTYANM3MA. XYOXHMK, MO3T,
apamatypr, nepdopmaHcucT. PaboTsl XpaHATCs B COBPAHMSX KPYMHbIX OTEHECTBEHHBIX M 3aPYBEXHbIX My3ees.
JlaypeaT MHOXeCTBA XYAOXECTBEHHbIX M NUTEPATYPHBIX npemuii, sknioyas [Npemuio Mepmakckoi Akagemin
xyaoxects (DAAD) 8 chepe M306pasmMTensHoro uckyccTsa; rpaH-npn Ha buewnane Papierkunst in Duren
(1998); Mywkukckyio 1 MNacTepHakoBCKyio AMTEPATYPHSIE NPEMMM.

M36paHHbie BLICTABKM:

2007 «Bepio», Bunzason, Mockea
2006 «Fantomi Instalacija», Narodny Muzej Crne Gore, Letuhse, Yeproropus;
«On the Boundary of the Black», Museo Laboratoria di Contemporanea (MLAC), Pum;
2005 «Bupenve Kacnapa Jasuaa @puapuxas, Tpetsskosckas ranepes, Mocksa
2003 «B npucytctum noctoporteros, Muzeum Quartier, Kultur Contakt, Bewa;
«Austellungsraum Klingental», Basens
2002 «Dantomsl Mctannsunits, Pitsburg Museum, Mutre6ypr, CLUA;
«[enepansHoe Yucno», Frankfurt Messe, ®patikdypt-Ha-Maiite, [epmarins;
2000  «[enepanstoe Yucno», Koln Messe, Kensh, lepmaris;
ICA, Cannopo, dnowus;
«Barvta Manesuuar, Pycckuit myseit, Cankr-MNetepbypr
1995 buennane cospementoro uckyccrsa, Keanaxy, IOxnas Kopest

Dmitri A. Prigov
Born in 194(
nown as a

s one of the founders of the M w school of concey
I performance artist. He is the v 1

g the n Academy of Art (DAAD) Prize for visual art, Gr
Duren [1998) and Pushkin and Pasternak literature prizes

numerous a
and Prix of Bienni

Papierkunst in

Selected exhibitions:

2007 | Believe, Vinzavod, Moscow

2006 Fantomi Instalacija, Narodny Muzej Crne Gore, Cetinje,
On the Boundary of the Black, Museo Laboratoria d
Vision of Kaspc edrich, Tr ov Gallery, Mosc:
Kultur Kontakt, Vienna

Montenegro
mporanea (MLAC), Roma

2005
2003

lingental, Basel, Switzerlar
2002 Phantoms Of Installations, Pitisburg Museum, Pitisburg, USA;
General Number, Frankfurt Messe, Frankfurt, C
e General Number, Koln Messe, Cologne, G
ICA, Sapporo, Japan
he Vagina Of Malevich, Russian Museum, St.Petersburg
1995 Biennale of Contemporary Artin Kwangju, South Kore:




AnTtoH Jluteun «Pecraspaumsax». 2006

B suaeostione Axtora JTnTeuHG Nepes HaMKM MyHHUTENBHO SOMTO NPOMCXOAUT OAMH W TOT XXe NPOLECC: PYKM XYAOXHMKA BECKOHEUHO COBUPAIOT MATPELLKM,
HOUYMHOS C COBCEM KPOLIEYHOM, HO KOXAYIO MATPELLKY XYAOXHMK TLLOTENLHO OBTUPAET HAXAAUHON OYMArow, CTMpas POCMMCh U NPEBPALLAs PACTIUCHYIO
WrpYLLKY B lepeBsiHHYIO GONBAHKY. 3aTeM OH BCTABMSET €€ B APYryIo MATPELLKY, 6ONbLYIO NO PA3MEPY, 1 CHOBA TPET ee HaxAakom. OOHAKO Bamxe K KOHLY
GUILMA TPOANUMOHHBIE MATPELKN-«G0Bb» CMEHSIOTCA CYBEHUPHBIMM, C IMLAMW NOMUTUKOB. [locneaHss 1 camas GOMbLIR MATPELKA — C JIMLOM NPE3UAEHTA
[yTvHa, 1 ee pyku HO 3KPAHE He CTUPQIOT HOXAAYHOM GyMarom, a HaobopOT, NOAMPYIOT ANs Mywero Baecka Markom Tpanodkon. [pocTor metadpopoit
XYLOOXHUK BOCTIPOU3BOANT CETOAHSLIHEE MONOXEHNE HA NOAUTUYECKON apere Poccum.

Anton Litvin. Restoration. 2006

Anton Litvin's video sketch makes us watch a long process: the arfist's hands assemble Matryoshkas, Russian toy dolls, starting with the smallest one, but each
Matryoshka is thoroughly rubbed with emery paper which rubs away the paint and turns a painted toy info a blank wooden billet. Then, he inserts it into another,
bigger Matryoshka, which goes rubbed again. At the end of the video, fraditional «girl» Matryoshkas are replaced with modern, souvenir Matryoshkas with
faces of political leaders. The last and the biggest one is President Putin Matryoshka, and it is not defaced by the hands on screen, but polished with soft cloth
for extra brilliance. With this simple metaphor, the artist reflects current political situation of Russia.

Ponuncs 8 1967 rogy 8 Mockse. 3annmaetcs nckycctsom ¢ 1990 ropa. C 1995 1. - yuacthmk «[pynnsi Ges Born in 1967 in Moscow. Started to work as an arfistin 1990. Since 1995, a member of Group No Name
HassaHus». C 1999 r. - yuacthik nporpammesl <Escaper. since 1999, a member of Escape
M36paHHbie BLICTaBKM: Selected exhibitions:
2006 «3syku THWHHLI, [epumnuiickitil my3eii coBpemeHHoro 1ckyceTsa, Mapanns; 2006 Sound Of Silence, Hertzlia Museum of Contemporary Art, Hertzlia, Israel;
Mexay+aponssiii dectusans Bupeoapta B obilectsenHsix npoctpancteax «Out Videos, ExatepnnGypr OutVideo, international festival eo in public space, Ekaterinburg, Russia
2005  «Too long To Escape», 51-7 Bereunatickas 6uentane, Poccuiickuit nasmnbon, Bereuust 2005 00 Llong To Escape, 51st Venice biennale, Russian pavilion, Venice
«Coobumnkms, 1 Mockosckas brennane Cospementoro Vckycetsa, Mocksa; Accomplices, 1st Moscow Biennale of Contemporary Art, Moscow;
«Yenoseueckmii npoekt», | Mockosckas brennane Cospementoro Mckycctsa, Human P: 1'st Moscow Biennale of Contei rary Art, M w;
Lentpanshsin [Jom XynoxHuka, Mocksa; Behind The Red Horizon, in the frames of Warsaw-Moscow,/Moscow-Warsaw,

A, Moscow;
ia festival, Brussels, Belgium

«3a KPACHbIM FOPU3OHTOM», B pamkax npoekTa «Bapwasa-Mocksa. Warszawa-Moskwa», [LUCK, Mocksa; NCC,
Dectvsans «Esponanus», Bpoccens Eur

2004 «Ha kypopr! Pycckoe nckyccrso ceroans. Staatliche Kunsthalle, bapen-banen, lepmaris; 2004 o Resortl R Art Now, Staatliche Kunsthalle, Baden-Baden, Germany
«OK, Americal» Kyparop Metep Hoesep. [anepes APEX, Heio-Mopk OK, Americal, curated by Peter Noever, Apex Gallery, New York
2003 MMpaxckas brennane |, Haunonansras fanepes / Benetpxhn Manau, Mpara; 2003 Biennial, National Gallery / Weltrzny Palac, Prague, Czechia
«Quartett», nporpamma srpeoapra «Electric Visions», Jom Kino, C-MNetepbypr Eleciric Visions video program, House of Cinema, St.Petersburg
2002 «100% spenue», ranepes «Pumknrar, Mocksa; 2002 % Vision, Regina Gallery, Moscow
«Population next», Manudecta 4, Pparkdypr-Ha-Mavire, lepmaris; tion Next, Manifesta 4, Frankfuri, Germany,
«Motherland exchange», ApT-®parkdypT, HekommepUeckas nporpamma, Motherland Exchange, Art Frankfurt (non-commercial program), Frankfurt, Germany;
Dparkdypt-Ha-Maiike, lepmanms; ihramt, Berlin and Mak, Vienna
«[asaiil Pycckoe nckycerso ceitvacs, Postlithramt, bepnin, MAK, Bena 2000 But Could Not Stop, Z Center for Contemporary Art, Moscow;
2000  «Bce, 4o Bb yBUAENM, HO HE CMOTTIM OCTAHOBUTLCSY, liza And The Dead, Art Manege, Moscow

3sepescknii Llentp cospemenroro nckyccrsa, Mocksa;
«Jn3a v meptabie», Apt-Manex, Mocksa




Masen y6oe «Kapaoke BBIM». 2005. 0°'50

Bugeoknun caenan kak cnamawoy, cMoHTMposaHHoe 13 otorpaduit npeanaeqta PP B.B. Mytira. Knun nepedncnsiet cnocobel, npu nomoLm KoTopsix
MACC-MENA GOPMUPYIOT NMOUTUBHLIA COLMANBHBIA MMMEX NPE3MAEHTA — MOAWTVKA, CONAATA, CMOPTCMEHA U NPOCTO obasTensHoro yenoseka. B pabote
ncnonsaosara necks Venus rpynnsi Shocking Blue, kotopas nog Hapoarsim Hazsarmem «LLnsrapa» 6eina xutom 8 Poccun 70x (Bpems toHoctu MyTukal.
@pasa ns tekcta nechn [«Well, I'm your Venus, I'm your fire, your desire» — 4 18os Benepa, oroHs, pasxuraiowmii 1o cTpacts) unnioctpupyet ocobyio
npvpogy macemenuiHoro obpasa: BBIT ctaHosuTes non-uaonom, 0ObeKTOM XenaHs Teneapurens.

Pavel Dubov 2005. Putin Karaoke. 2005. 0’50
This slideshow-like clip has been comprised of photographs of Russian President V.V. Putin. In The arfist lists the ways the mass media creates a positive social
image of the President as a politician, soldier, sportsman, and simply a nice person. The sound is The Shocking Blue's song «Venus», that was extremely popular
in Russia in the 1970s (Putin’s youth). The phrase from the song - «Well, I'm your Venus, I'm your fire, you desire» - illustrates the essence of the mass media
imagery: Putin turns into pop idol, an object of the audience’s desire.

Ponuncs 8 1982 r. 8 Yde. B 2005 roay oxkorunn <Mucturyr MPO APTEs (Carkr-Tetep6ypr] no nporpamme Born in Ufa in 1982. Graduated from PRO ARTE Institute (St.-Petersburg) in 2005. Works with video, objects
«Merta-meamitHoe vckycctso». Pabotaer s xanpax suaeo, obvekta, nxctannsumm. Xuset s Cankr-letepbypre. and installations. Lives in St.-Petersburg
M36panHsie BbicTaBKM: Selected exhibitions:
2005  «O6o3pumoe HacTodwee», B pamkax npoekta «Okynsp» (unkn seictasok «LLityukms), 2005 he Observable Present, exhibition Eyepiece (project Thingies)
[ocynapctaentbi myseit nctopun Cankr-lNetepbypra n Mucturyt MPO APTE, Cankr-lMetepbypr; Museum of History of St.-Petersburg with PRO ARTE Institute, St. Petersburg;
«Kapaoke US», pectmsans «CospemeHHOE 1CKYCCTBO B TPOAMLMOHHOM My3€€>, Karaoke US, festival Contemporary Art In A Traditional Museum, L] H L H
locynapcteenHsii mysei uctopumn Carkr-lNetepbypra, Cankr-lNetepbypr Museum of Hisl St.-Petersburg S he S g Ot Itr yea h ba byf She S QOt t
2004 «Anstepratieas, bectrsans «CoBPEMEHHOE MCKYCCTBO B TPOANLIMOHHOM My3€ees, 2004 Alternative, festival Contemporary Art In A Traditional Museum,

BoeHHO-MCTOpUUeCKit My3el OpTUINEPUH, MHXEHEPHBIX BOMCK 1 Bolick casan, CankT-lNetepbypr Museum of Military History, St.-Petersburt
P Y- P pum, P! ) Poyp Y Y, g

[G,]



cMepTb repos / death of a hero | |

Omutpuin Tytos u rpynna Pagek. «Maundecraumsa». 2002

Buoeo [okyMeHTUPYET cepuio akupit, YCTPOEHHLIX y4acTHUKamu rpynnsl «Papex» Ha ynuuax Mockssl. XyBoXHUKM NPUCOEAMHANMCH K MELIEXOAAM, KAYLLMM
3EMEHOTO CUMHANA CBETOGOPA HA nepekpecTkax. Kak TOMbKO 3aropancs CUrHam, M TOANA YCTPEMASIACh HO APYIYIO CTOPOHY YuLb, OHM, Mas Brepean
TOMNbI, PA3BOPAYMBANM HOA FONOBOM TPAHCMNAPAHTH C AOCYPAHBIMU KBA3UMAHAPXUCTCKMMM NO3YHIAMM, NPEBPALLAA MOCKBUYEN B HEBOMbHLIX YYOCTHUKOB
aemoHcTpaunn. B dunsme ucnonsaosara myasika «[ Tk Proias 3 dunsma Mukenanpxeno AHToHMOHM «3aBprcku [TOMHT», OTCHINAIOWAsS HAC K KOHLY
WeCTUOECSTHX, KOTAA CIUSHME NEBbIX PAAMKANOB C HAPOLOM KA3ANOCh HE MEUTOM, O PEanbHOCTLIO.

Dmitry Gutov and Radek Group. Demonstration. 2002

Video documents a series of happenings staged by the parficipants of Radek in the sireefs of Moscow. Arfists join pedestrians who wait for the green light to
cross the sfreet. When the green light is on and the crowd rushes forward, the arfists rush in front of the crowd. They unfold banners with absurd quasi anarchist
slogans, fransforming average Moscow crowd into unwilling participants of a political demonstration. Music by Pink Floyd, from Michelangelo Antonioni's
«Zabriskie Point», recalls late 60s when a union of left wing radicals and ordinary people seemed a redlity, not a dream.

Lmurpuin MyTos. Dmitry Gutov.

Popuncs 8 1960 r. OpHa 3 kniouesbix uryp Mockosckoit apT-cuenbl. Okorumn MIHCTUTYT Xusonuck, ckynbntypel
1 apxurextypsl um. M. E. Penmra (Carkr-Metepbypr). Pabotaert ¢ ipeo, xusomucsio, MHcTannsumammi v potorpaduei.

M36panHble BbicTaBKM:

2007 «Hoy Xay», Becemmprbii bark 8 Poceuiickoit Pepepauni, Mocksa; 2007 Know How, the World Bank in Russian Federation, Moscow;
«Orrenene, locynapcrsennsii Pycekuit Myaeii, Carkr-letepbypr Thaw, Russian Museum, St. Pefersburg
2006 «3a npasmbHoe Auxenme 3ansctbs», fanepes M. lensmara, Mocksa; 2006 For the Proper Movement of the Wrisf, Guelman gallery, Moscow;
«[losToOp, KAHOH, BO3BPAT, 3aMeIEHNE, OLeneHeHre, [ocynapcteerHas TpeTesikosckas [anepes, Mocksa; Thaw, Nina Lumer Gallery, Milan;
«Orrenens, [anepes Huwa Jlymep, Munar; lieration, Return, Canon, Slowdown, Stupor, The Tretyakov Gallery, Moscow;
«30Hbl koHTakTa», CupHelickas buennane, CuaHen Zones of Contact, Sydney Biennale;
2005 «Bee, yro 5 coanan no 70, He cuutaetcs», [anepes M. Tensmana, Mockea; Echigo-Tsumari Art Triennial, Japan
«Poceusls, Myseii lyrrenxarima, Heio-Mopk 2005  AllI've Done Before the Age of 70 Doesn't Count, Guelman gallery, Moscow;
2004 «Pazrosop o Hesicbix nyTsix kucTus (coemectro ¢ K. boxopossim), ranepes Fine Art, Mocksa; Russial, Guggenheim Museum, New York
«[Mpusatusaums», Kunstwerken, bepnnt 2004 Conversation About The Unclear Path Of Brush (with K. Bokhorov), Fine Art Gallery, Moscow;
2003« uyxoli Ha 3Tom npasgHuke xuanm», Moscow Fine Art, Mocksa Phanomenologie der Konservenbuchse, Stella Art Gallery, Moscow
2002 «Mama, Mana & Mura Hemnnoros», Mlanepes Mensmara, Mocksa; 2003 I'm An Qutsider At This Festival Of Life, Moscow Fine Art, Moscow
Macrepckue Apt-Mockss, LIIX, Mocksa; 2002 Mom, Dad and the League of Champions, Guelman gallery, Moscow;
«[asaiil>, Postfuhramt, Bepaun u MAK, Bera Art Moscow Workshops, CHA, Moscow;
«Mockea: Pait 20025, Krinzinger projekie, Bena Davail Russian Art Now, Postfuhramt, Berlin, and MAK, Vienna;
2001 «Mama, Mana v tenesusop», Fanepest M. Tensmana, Mocksa; «Cnensies, Moscow: Paradise 2002, Krinzinger projekie, Vienna
Myseit Horkordopmuctekoro mckycetsa, Cankr-lNetepbypr; 2001 Mom, Dad and TV set, Guelman gallery, Moscow;
«Pycckoe 6eaymue-2», Watermill, Hio-Vopk; The Blind, Museum of Non-conformist art, St. Petersburg;
«[amsts Tena (HuxHee Gense coseTckoi snoxu)», Russian Madness 2, Watermill, New York;
locynapcraenHbi myseit uctopumn Cankr-letepbypra, C- MNetepbypr, Body Memory (Underwear of Soviet Epoch), State Museum of History of St.-Petersburg,
LeHTpansHsiit sbictaBouHbit komnneke, Huxnmin Hosropog, LOX, Mockea St.-Petersburg, Ceniral expocentre, Nizhny Novgorod, CHA, Moscow
1999 YnpaxHenus», [anepes M. Tensmana, Mockea; «beaymmuit [sorinmks, LIOX, Mocksa 1999 Exercises, Guelman gallery, Moscow; Mad Double, CHA, Moscow
1995 50- Bereunarickas GrerHane, pycckuii nasunson, Bereuns 1995 50th Venice Biennale, Russian pavilion, Venice
1996 Manifesta, Pan-Eropean Art Manifestation, Potrepaam 1996 Manifesta, Pan-Eropean Art Manifestation, Rotterdam

Born in 1960. One of the main figures at Moscow art scene.
Graduated from Academy of Art {Saint Petersburg). Video arfist and painter.

Selected exhibitions:
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lpynna ZERGUT (Esrenui lonsuos, Bnagummp CenesHes, Mean Cuurnpes, Cranmcnae Yepea)

«Busyanusaums npupyueHnmnit, unu kasyc cospemeHHoi opHutonornmn». 2002. 3'20
Xy,l:l,O)KHI/IKl/I CO30A0T HA CHEery CBOW NOPTPETH M3 NOACONHEHYHbBIX CEMEYEK B CTUNMCTMKE NOMN-APTOBCKNX TpOd)OpeTHbIX nopTpeTos ﬂeHVIHG, MOO, YHe reBOpr
nap. B d)l/lJ'IbMe MOKA3AH NPOoUECC NOCTENEHHOIO MCHE3HOBEHMA «TEPOEB», - NX TMLA PACTBOPAIOTCH HA ¢)OHe FPA3HOro CHera no mepe Toro, Kak rony6l/|

PACKNEBLIBAIOT CEMEHKN.

ZERGUT Group. A Visualization of Domestication, or a Special Case in Contemporary Ornithology. 2002. 3’20

In o pop art manner of stenciled portraits of Lenin, Mao, Che Guevara, etc. the arfists create their poriraits out of sunflower seeds scaftered on snowfield.

The video shows the

Ipynna opranmsosara ocenbio 2001 r. Eerennii lonbuos, popunca 8 1979 r. 8 KpacHoydumeke. Bnaamup
Cenesnés, poauncs 8 1973 . 8 Hinxnem Tarvne. Mean Chnrupés, popuncs 8 1978 r. 8 Karavicke. Cranvcnas
Hepsa, pouncs s 1973 1. 8 Ceepanoscke. 3aHMMAIOTCS NepdOPMAHCOM, FTOPOACKMMM aKUMami, Buaeo. XusyT
8 Hixrem Tarune. Tpynna nepectana cywectsosars 8 oktibpe 2005 ropa.

M36panHble BbicTaBKM:

2005 «Henoseueckuit npoexT», B pamkax 1 Mockosckoit 6uentane cospemenoro nckycersa, LUIX, Mockea
2004 | pectusans aynmosmayansHeix rckyccTs «Bugeonormss, Bonrorpan;

Il mexxnyraponHsiit Kanckuit suneodectnsans, Karck;

Decmsans «OUTVIDEO», ExarepuHbypr;

«Boesast rotosHocTs: cTpaterins, Ypansckiii Myseit Monogexu, Exarepunbypr
2003 «3abopHbit peannams, dectusans <dauHHsie ncTopim Exatepurbypras;

Dopym xynoxectseHHbix uammaTes «Passeska nekycctsoms, Mansii Marex, Mocksa;

«Cronl Kro naet?», Mockea; «<Mactepckue Apt-Mockasi», LIIX, Mocksa

2002  Decmsans «CospemeHHoe MCKycCTBO B GopmaTe Braeo», Myaeil n3aobpasntenshbix nckycets, Huxnnit Tarun;

Dectvsans monoasix xynoxkikos «Croit! Kro nnets, MTLUCK, Mocksa

The group was founded in autumn 2001. Evgeny Golisov born in 1979. Vladimir Seleznev born in 1973
Ivan Snigirev born in 1978. Stanislav Cherva born in 1973. The group produced performances, in situ
actions, films, video. All arfists live in Nizhniy Tagil. The group has ceased fo exist in 2005

Selected exhibitions:

2005 Human project, 1st International Moscow Biennial of Modern Arf, Moscow
2004 Videology, 1st International Fesfival of Audiovisual Art, Volgograd;

3rd International Kansk video festival, Kansk;

OUTVIDEO festival , Yekaterinburg;

Alertness sirategies, Ural Museum of Youth, Yekaterinburg
2003 Fence Realism project, Long Stories of Yekaterinburg Festival;

Artistic Reconnaissance Forum of art initiafives, Malyi Manezh, Moscow;

Stop. Who'is it2, Moscow ; Art-Moskow Workshops, CHA, Moscow
2002  Contemporary Art in Video Format, Museum of Art, Nizhniy Tagil;

Siop. Who is it2 Festival of Young Artists, NCCA, Moscow.
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Bukropus Beranbckas «LLenkyHunkm». 2004. 5’58

ﬂ,OK\/MeHTOLLVIﬂ KECTKOro NCUXONOMMHYECKOro 3KCNEePUMEHTA. beranbckas crasut Kamepy nepen nmuom mMonofsix congar erMﬂeBCKOrO rBOp,EI,eIZCKOI'O
NonKa, CToalMx B NOYETHOM Kapayne y Morunsl HenseecTHOro CcongaTta 'y CTeHbl MOCKOBCKOTO erMﬂﬂ. Mo yCTaBYy CONAAT HE MOXET OBUTATLCH U BOO6L|J,e
KOK-TO PEearvpoBaTh HO NPoUCXodgdLLee BOKpyr. HenopsuxHele conpatel nepes kamepoi beransckoit kycaiot ry6sl, otBOAdT masa, GopioTcs ¢ ynbIbKo
CMYLLEHWS, HO HE MOTYT HAPYLMTb NPEANMCAHUS YCTABA, KAK Bbl 4enoseveckas GuUaronorus H1 3acTaBANa vx CAendats 31o. beranbckas conposoxapaet
BMOeo My3b|KOl7| n3 «I_I_I,eJ'IKyHLWIKO» Yarkosckoro — ckasku o IOHOLWE, 3aNepPTOM B AEPEBAHHOM MyHOMPE. «I_I_leﬂKyH‘-ll/lK» beransckoit — 310 eule 1 amanor asyx
BAOCTEM: OPULMANbHOM (apMMa] 1 BAGCTH, KOTOPYIO MMEET Ha YENOBEKOM KAMEPA, TO eCTb B3MIS/ APYroro Yenoseka.

Viktoriya Begalskaya. Nutcrackers. 2004. 5’58

Rough psychological experiment. Begalskaya puts her camera in front of the face of Kremlin Guard young soldiers who stand on their «post of honor» guarding
the Memorial of an Unknown Soldier near the wall of Moscow Kremlin. According to the Kremlin Guard rules, a soldier on duty cannot move or react af what's
happening around. In front of Begalskaya's camera, the immobile soldiers bite their lips, avert their glance, siruggle with their shy smiles, but sfill cannot break
the rules even if human nature forces them to. Begalskaya accompanies her video with music from Chaikovsky's Nutcracker: a story of a young man trapped
in a wooden uniform. Begalskaya's Nutcracker is also a dialogue of two powers: the official (army) and the power of a camera - that is, another person’s
glance - over a human being.

Popnnacs 8 Orenponetposcke. 3akoHumna XapbkoBckuit XynoxeCTseHHO-NpomslwnenHsin Mnctuyt 8 1996 r. Bom in Dnepropetrovsk, Ukraine. Graduated from Kharkov Art&ndustry Institute in 1996.
Kuset 1 paboraet 8 Mockse. Lives and works in Moscow.
M36panHbie BbiCcTaBKM: Selected exhibitions:
2006 «[opapku ans...» AptCrpenka, Mocksa; 2006  Gifts For..., Art Strelka, Moscow;
«Postorang». Kunsthalle Karlplaiz, Beta, Ascrpus Postorang, Kunsthalle Karlsplatz, Vienna
2005 «[po nowanest»,. 3sepesckmii ueHTp cospementHoro Vckyccrsa, Mocksa 2005  About Horses, Zverev Contemporary Art Center, Moscow;
«Oundposanas nobose,. AriDigital 2005, lanepes Mape, Mockaa; Digifized Love, AriDigital 2005, gallery Mars, Moscow;
«Brussia»,. Europalia 2005, bpioccens, benbris; Brussia, Europalia 2005, Brussels, Belgium;
«And She Was», Transit Gallery, Mexenen, benbris And She Was, Transit Gallery, Mechelen, Belgium;
«[eHnepHbie sBonHenmsy, 1 Mockosckas buennane Cospementoro Vickyccrea, Mockea Genger Torments, 1st Moscow Biennial of Contemporary Art, Moscow
2004 «Xouy Tebs 3akonarss,. [anepes lensmana, Kves 2004 | Wanna Dig You, Guelman Gallery, Kiev;
«7 SINS», Myseii cospementoro uckycctsa, Jliobnsra, Cnoserims 7 Sins, Museum of Confemporary A, Ljubljana, Slovenia
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Amutpuit Bunenckuin «Kontakry». 2002. 4'40

Bupeo duikeupyer cueHsl 06bcka oMoHOBLAMK yTOOMbHBIX BONENLLUMKOB Nepen Npoxoaom Ha ¢ytoonbHbii maty «3eHnts — «LICKA». 3a cuer nogbopa
M MOHTOXO KOJPOB BO3HMKAET OLLYLIEHME TOTANLHOCTM KOHTPOMS. AyaMo-psif CKNOAbBOETCS M3 WYMA TOMMb, (AHATCKMX MMMHOB, KOMGHL MMIULMK,
NepefaBAEMbIX YEPE3 TPOMKOrOBOPUTENM. ABTOP CHMMOET CBEPXY, C STOM TOUKU 3PEHMs TOMNA NPEACTAET KAK NOBEPXHOCT 13 NATEH ABYX LIBETOB — CUHE-
rony6oro (LBeTa «3eHNTa») U MUNUTAPUCTCKOTO XAKM, — O603HAYTIOLLMX CTONKHOBEHME ABYX GE3MMUHBIX CHN — HOPOAT, XAXAYLLErO 3DEMNHLL, U NPEACTOBUTENE
BaCTU. [1Ba NOBTOPSIOWMXCS ABMKEHMS, — PYK NOAHMMOEMBIX BBEPX W PYK OBLICKUBAIOLMX, — CUMBOMIM3MPYIOT TECHBIA KOHTAKT HOPOAA M BAACTH.

Dmitry Vilensky. Contact. 2002. 4’40

This video is an almost documentary record of police carrying out physical searches of football fans at the stadium entrance before a Zenith vs. TSKA (the Army
Central Sport Club) match. The feeling of total control is achieved through the artist’s choice of image and montage. The sound of the crowd, of fans singing
their anthems, police commands broadcast by loudspeakers, are combined in the soundirack. The arfist films from above. From this viewpoint the crowd looks
like a surface of two main colors: navy blue and light blue (the colors of Zenith) and military khaki that uncover a collision of two impersonal forces: people
who are craving enfertainment and the officials. The two repeated gestures — of hands risen and of hands searching — emphasize a close contact befween
people and authority.

Ponmncs 8 1964 r. 8 JlenmHrpane. B 2003 . opranmayet rpynny «47o nenars2». 3anmmaertcs supeo, dotorpadueit Born in Leningrad in 1964. In 2003 he formed the art group Chio Delat2 (What to do?)
1 TekcToBO-rpaduyeckmm nHcTannsumamu. Xueet 8 Carkr-lMetepbypre. His preferred media are video and photography, as well as installations. Lives in St.-Petersburg
M36panHsie BbicTaBKM: Selected exhibitions:

2006 «Contested Spaces in Post-Soviet Arb, Sidney Mishkin Gallery, Hsio-Mopx; 2006  Contested Spaces in Post-Soviet Art, Sidney Mishkin Gallery, New York
«Bubop niopeit», Isola Art center, Munar; La scelta della gente/The People's Choice, Isola Art center, Milano,
«MpepsanHas Victopus», Moderna galerija, Jlo6nana Interrupted Histories, Moderna galerija, Liubljana

2005  «Russia Redux 1», Schroeder Romero Gallery, Huio-Mopk; 2005  Russia Redux #1, Schroeder Romero Gallery, New York;

«Brauane mbi 3axsaTUm my3eits, Myseil cospemenoro nckyccersa Kiasma, Xenscurn; First We Take Museum, Museum for Contemporary Art KIASMA, Helsinki
«European Design Show 2005», Myseit Lusaiita, Sloxaok; European Design Show 2005, Design Museum, London
«Konnexmsroe Teopuectso», Fridericianum Kunsthalle, Kaccens Collective Creativity, Fridericianum Kunsthalle, Kasse

2004 «Tamu tyt/Hin und Hier. Epilogue», K&S Gallery, Berlin; 2004 Hin und Her. Epilogue, K&S Galerie, Berlin
«Macrepckne Apt Mockesi», LIIX, Mocksa; Art Moscow Workshops, Central House of the Artists
«Apt Knsizbman, pectusans cospemenHoro vckyccersa, Mocksa; Art Klyazma, festival of contemporary art, Moscow |
«Watch Out, Art from Moscow and Petersburgs, HauvoransHsin Myseit nsobpasutensioro uckycersa, Ocno; Watch Out, Art from Moscow and Petersburg, National Museum of Art, Oslo
«buicTpee uem uctopusi», Myseit cospementoro uckycctea Kiasma, Xenscurku Faster than History, Museum for Contemporary Art KIASMA, Helsink

2003 <Projections, ILICM, H. Hosropos; 2003 Projection, Center for Contemporary Ar, Nighii Novgorod, Russia
«[opusonTsl peanstoctiy, MuHKA Museum, Axtsepnen; Horizons Of Reality, MuHKA Museum, Antwerp
«Urban Collisions», Neuer Berliner Kunstverein Urban Collisions, Neuer Berliner Kunstverein

2002 «Video Zone», | mexayHaponHas uenHane eupeoapta, Mapamns; 2002 Video Zone, The 1stinternational Video Art Biennial, Israel
«[lasaiil Pycckoe nckyccrso ceituacs, Postfithramt, bepin, MAK, Bena Davail Russian Art Now, Postfithramt, Berlin and MAK, Vienna
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Oner Kynuk «§ niobnio Espony, oHa He nobut meHs». 1996. 6’00

Punbm siensetca sanuceio nepdopmanca Onera Kynuka «f niobnio Espony, oHa He niobut mers» 1 centsbps 1996 1. B 6epnnHckom Kynctnepxayc
BetaHmeH. XyooxHuk, 8 cBoem GUpMEHHOM 0Bpa3e YenoBeka-cobaku, OKPyXeH nommuerckumn ¢ osdapkami. Hag Hium dnar Esponetickoro Corosa.
XyBOXHVK NOANON3AET HA YETBEPEHBKAX K OXPOAHHUKOM C COOUKAMM, MBITOSICH HANTY CBOE MECTO B STOM KPYre — NIACTUTCS, 3AUTPLIBOET, OrPLI3AETCS,
nbTaeTcs ykyeuts. Ho kommyrukaums He nonysaetes. Cam Kynuk npokommentposan ceoi nepdopmarc Tak: «EBpona Hyxaaetcs B obpase Bpara Kak
ocHose s 0bbeayHeHs. Ecnu Bce fseHanuate cobak BOKPYr MeHs OGbEANMHSTCS, 1ast 1 BPOCANICH HO MEHS, 3PHUTENN YBMAST OHEBUOHOE CXOACTBO COBAYLErO
Kpyra ¢ ambnemon obbeanHeHHon Esponsi».

Oleg Kulik. | love Europe, Europe Does Not Love Me. 1996. 6’00

This video documents Oleg Kulik's performance | love Europe, Europe Does Not Love Me on September 1, 1996 in Kunstlerhaus Bethanien, Berlin. The arfist
sports his fraditional role of a dog man. Policemen with dogs surround him. The EU flag flies above him. The artist crawls fo the policemen on his legs and arms
trying to find a place in their circle: he flirts with them, barks and growls, and fries to bit them. Though, communication does not happen. This is how Kulik himself
explains his performance: «Europe needs the idea of an enemy as a basis for a union. If the twelve dogs which gather round me unite to attack me, the audience
will nofice the similarity between the dog’s circle and The European Union emblems.

Popuncs 8 1961 r. 8 Kuese. OpHa 13 kniodesbix puryp Ha MockoBckol apT-cueHe. OkoHunn XynoxecTserHyio Born in Kiev in 1961. One of the ley figures atf Moscow art scene. Graduated from Kiev Art school and
wkony 1 leonoropassenodtsii Textmkym (Kues). Xynoxhuk, dotorpad, paGoTaeT 8 xaHpax neppopmaHca 1 Buaeo. Geology College in Kiev. Performance and video artist and photographer. Grant holder at Pollock-Crasner
Crvnenavar doraa Monnoka-Kpackep (Hoio-Mopk) 1 bepnutckoro ceqara. Xuset n pabotaet 8 Mockse. Fund (New York] and at the Berlin Senate. Lives and works in Moscow.
M36panHbie BbicTaBKM: Selected exhibitions:
2007  «Bepio», Bunzason, Mocksa (kypatop 1 asTop npoekal 2007 | Trust, Vinzavod, Moscow
2005 51-5 Beneunanckas 6uenHane, Bereums 2005 51st Venice Biennale, Venice
2003 Oner Kynuk, CCA, Heanons 2003 Oleg Kulik, CCA, Naples
2001 «Deep into Russia», S.M.AK. Tent, Huaepnanas; 2001 Deep into Russia, S.M.AK.,, Gent, the Netherlands;
«Kuliks», lkon Gallery, Bupmmtrem, Benukobpuraris; Kuliks, lkon Gallery, Birmingham, Great Britain;
49-g Beneumanckas 6uennane, fOrocnasckuit nasunsoH, Bereuus 49th Venice biennale, Yugoslavian pavilion, Venice
2000 «Jlonuta sepcyc Anucas, ranepest Rabouan-Moussion, Mapux, Pparums; 2000 Lolita vs. Alice, Rabouan-Moussion Gallery, Paris, France
«Performing Bodies», Tate Modern, Jlonao; Performing Bodies, Tate Modern, London
Infernationale Kurzfilmtage Oberhausen, lepmatis Infernationale Kurzfilmtage Oberhausen, Germany
1999 «Kpachas komHaTas, Fanepes XL, Mockea; 1999 The Red Room, XL gallery, Moscow;
«Pycckoe», lanepest Pupxita, Mocksa; The Russian, Ridzhina gallery, Moscow;
«[ocne crensi», Modern Museum, Crokronsm After the Wall, Moderna Museet, Stockholm
1996 Manifesta 1 (cosmectHo ¢ Munoit bpeauxuroii), V2, Potrepaam 1996 Manifesta 1 (with Mila Bredihina); V2, Rotterdam
1995 «Kowew nctopum», Fanepes XL, Mockaa; 1995 The End Of History, XL gallery, Moscow
1994« niobnio [opbu», lanepes lensmana, Mocksa 1994 | Love Gorby, Marat Guelman gallery, Moscow
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Anna Epmonaesa «3 MuHyTbl, Tpu nonbiTku Boxkmutey. 2000. 300

Okono AIOXNHB OAMHAKOBBIX MIIACTMACCOBLIX HEBANALWEK PACKA4YMBAIOTCH B onacHowm 6J'II/I3OCTI/I apyr K opyry, NpnBoOMMbIE B OBMXEHNE HEKOW BHelHewn
cunon. AMMAMTYAA ABUXEHWS HAOpACTaeT. MrpyLuku packauusaioTcst BCe PUTMIUYHEE, B TAKT 3AKOGAPOBOTO rynd, Kak OyATO NMpOu3BOAMMOrO MAPLIMPYIOLLEH
POTO;I, M NOM 3BYKN XNOMKOB, MOXOXMX HA BLICTRENbI, OOHA 34 ,EI,pyI'OlZ BbINETAIOT 13 KAAPA. Yenosek B TONNE 6eccmneH n o6pequ. rOBOpﬂ cnosamm MOCVIdDO
Bponckoro: «B Hactoswen Tpareguu rubHeT He repoid, BHET Xxop».

Anna Jermolaeva. 3 min. trying to survive. 2000. 300

A dozen of plastic tumbler dolls, similar in size and color, swing dangerously close to each other. They are brought in motion by some external force. As the
amplitude of their motion increases, the toys swing more and more rhythmically, in tune with the soundirack of a marching army and the clapping of hands
sounding like gun shots, and finally the toys are kicked out from the screen, one by one. A person in a crowd is powerless and doomed. To quote Joseph
Brodsky, «In a frue tragedy it is nof the hero who dies, but the chorus».

Pogunace 8 1970 r. 8 JlennHrpane. Okowunna Bewckuit YhuBepcuteT, oTaeneHne MCTOpUM WCKYCCTs, Bom in Leningrad in 1970. Lives in Vienna, Austria since 1989. Graduated from University of Vienna and
Axanemnio nasLHbIX 1ckyccTs, Bera (otaenenme xusonucy, rppaduku u Hossix TexHonoruii). Pabotaer ¢ sugeo Academy of Fine Arts in Vienna. Since 2005, Professor of Media Art, School of Design, ZKM Karlsruhe,
n potorpaduert. C 1989 r. xuser s Bere. Germany. Works with video and photography.
M36panHble BbicTaBKM: Selected exhibitions:
2007 «Vienna Stripe», museum in progress, Bera 2007 Vienna Stripe, museum in progress, Vienna
2006  «Opkectp: nepesarpyska», BA-CA Kunstforum, Beta 2006 Orchesira Reloaded, BA-CA Kunsiforum, Vienna;
2004 Myaseii cospemenHoro rckyccTsa, MNaccay Galerie Mezzanin, Vienna
2003 «Mornourbie pekus, [anepes M.Tensmana, Mocksa; 2004 Museum Moderner Kunst, Passau
Apt-Mockea, UIX, Mocksa; 2003 Milk Rivers, Gallery Gelman, Moscow;
L-ranepes, Mocksa Art Moscow, CHA, Moscow;
2002  lanepes Johann Kénig, Berlin; L-Gallery, Moscow
2000 Insfitute of Visual Arts, Munyoxu, CLUA; 2002 Johann Kénig, Berlin
«Opkectp», ranepes Xanc Maitep, bepnur; 2000 Institute of Visual Arts, Milwaukee, USA;
Tanepes Walcheturm, Liopux Orchester, Hans Mayer, Berlin;

Gallery Walcheturm, Ziirich
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Bnapucnas Epumos n Apucrapx HepHeoiwes. «HepHoit naxapb». 2002. 221

Bugeo 6bino cHsto B pamkax npoekTta «[lamstiuk A. Lsapuererrepy 8 ponu tepmmnatopa T800» ang paua — «Kynetyproi cronuusl Espons-2002».
Mo cnoam asTopos, nuuHocTs LLBopueHerrepa ans HUX He SBNRETCS KITIOYEBOM, HO CITYXMT MOBOJOM [MSt CO3AAHMS HOBOTO MOM-KYNbTYPHOTO KOHTEKCT.
B pabore 30A€MCTBOBAHA SCTETHKA M NPHEMBI CO3AHIIS KOMMBIOTEPHBIX UP. XYAOXHMKM NPHIFAIOT N0 KOMHATE U AABSAT HOTAMM MATIEHBKMX, KOK MblLIM, POBOTOB-

Tepm

Aristarkh Chernyshev, Vladislav Efimov. Schwarzen Ecke. 2002. 221

This video was made in the framework of the project Monument To Arnold Schwarzenegger As Terminator TBOO made for the city of Graz, «Cultural
Capital of Europe 2002>. The artists claim that Schwarznegger's personality is not a key element of their work, but a ground for creating a new pop culture
confext. Aesthefics and technologies of popular computer games were used in making this artwork. The artists are in the room jumping and trampling finy
robot terminators, until a revenge comes in the form of a huge iron foot that steps over them. The artists explore reversibility of the concepts of good, evil,
and requital.

Bnaancnas Egumos, poanncs 8 1964 r. 8 Mockse. Apuctapx ‘-{erwmes, poauncs 8 1968 r. 8 Bopowunosrpane
1

(Myrawck). Cvnenpmats Bepnutckoit Akapemnn Xynoxects

995-96). Bmecte pabotaor ¢ 1996 roga.

Ha poceuiickort apT-cueHe Beaylme XyAOXHMKIM B OBNACTU MyNbTUMEAMA, KOMMBIOTEPHO AHUMALMM, KubepapTa.
Kusyt 8 Mockse.

M36panHble BbicTaBKM:

2006
2005

2004

2002

2001

2000

<YTeuka nakHbix», XL Tanepes, Mockesa

«KoMyTaumsi», napannenshas nporpamma Mepsoit Mockosckol GbeHHaANe COBPEMEHHOTO MCKYCCTBA,
XL Tanepes, Mockea

«Ix0 3dunpa», B pamkax 4-ro pectvsans «CoBpemMEHHOE MCKYCCTBO B TPOAMLIMOHHOM My3ee»,
MucturyT MpoAprte», LientpansHbii myseit cesiau mmenn A.C.Monosa, Carkr-Metepbypr;

«[y3sipu», XL Tanepes, Mockea;

«Ckpuhnr sugeopabots, Vkctutyr Cospemenroro Mckycctea (ICA), Jlowaon, BennkoGpuranus;
Decmsans skcTpa kopoTkoro kuHo (ESF - 2004),

HosocnbmMpek — rpak-nput 8 HOMUHALNM «<AHMMALMS»

«I'll be backs, XL Fanepes, Mockea;

<Hupeara, ranepes «Ynuua O.I M.», Mocksa;

MpoexT namstHmka ApHoneay LLsapuererrepy 8 ponu Tepmmratopa T-800,

npesenTauma npoexTa, Forum Stadtpark, Mpau, Aectpus

«[€HETMYECKOS TMMHACTUKA 25, B PaMKAX 2-70 pecTrsans «CoBpemMeHHOE HCKYCCTBO

8 TPOAMUMOHHOM My3ee», MnctutyT MpoApte, Myaeii-ksaptvpa akanemuika M.Maenosa, Carkr-Tetepbypr;
Decmsans skcTpa kopoTkoro kuHo (ESF - 2001), rpan - npu & HomuHaunn «Buaeo», Hosocubupck
«[eHetnyeckas rumHacTuka 1», Kny6 «[Joms», Mockea

Vladislav Efimov born in Moscow in 1964. Graduated from The Moscow Automechanical Academy
(1985). Stipendiate of The Academy of Arts, Berlin, Germany (1995 - 1996¢). Aristarkh Chernyshev born
in Voroshilovgrad in 1968. Graduated from The Moscow State Technical University (1991). Stipendiate at
The Academy of Arts, Berlin (1995). Chernyshev and Efimov are key figures in Russian multimedia art, cyber
art and computer animation. The artists work together since 1996. Live and work in Moscow.

Selected exhibitions:

2006 Data Drain, XL Gallery, Moscow
2005  CoMutation. Parallel program of the 1st Moscow Biennale of Contemporary Art
XL Gallery, Moscow
2004 Echo of Ether. Festival Contemporary Art in the Traditional Museum.
A.Popov Central Museum of Communication, St.-Petersburg, Russia
Bubbles. XL Gallery, Moscow
Screening of video. ICA, London;
Extra Short Film Festival (ESF - 2004), Novossibirsk, Russia. Grand Prix for Animation
2002 I'll be back. XL Gallery, Moscow, Russia
Nirvana. Ulitsa OGI Gallery, Moscow, Russia
Project of a Monument o A. Schwarzenegger as Terminator T-800.
Forum Stadtpark, Graz, Austria
2001 Genefic Gymnastics 2. Festival Contemporary Art in the Traditional Museum.
Pavlov Memorial Museum, St.-Petersburg, Russia
Extra Short Film Festival (ESF - 2004), Novossibirsk, Russia. Novossibirsk, Russia
2000  Genefic Gymnastics. DOM club, Moscow, Russia
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Enena Koebinuua. «Banbe». 2001. 555

DPunbm — fokymerTauus nepdopmarca, nposeaerHoro B Gepaukckor ranepee Volker und Freude. TMog 3syki Bansca xymnoxHWua, opetas B coBeTckyio
BOEHHyI0 hopmy BpemeH BTOpoit M1poBOW BOMHE, MPUKANLIBOET K rPYAn MEACb, MPUIALIAET HA TAHEL, MyXUWHY 13 3pUTeneit 1, CAENaB C HUM KPYr No
3any, BHNMBAET PIOMKY BOakM. OauH NAPTHEP 30 APYMMM, OOHA MENOAMs 34 APYroW, Bce BOomblue HArpad, Bce Bonblie ankorons. T CUMBOMYECKAs
«CXBATKA» C MPOTUBHUKOM (MyXUMHOM, HEMUEM) — TSXENOE MCTIHITaHME [Ns COMOM XyROXHMLUbL. K KOHLY NPEACTABAEHMS OHA ene AePXMUTCA HA HOrax, NaAaeT,

PA3MA3bIBAET CrE3bl MO NnLy. Ho ong no6e;:u>| 30 LEHOM He MOCToMT.

Elena Kovylina. Waltz. 2001. 5'55

This video documents a performance shown in Berlin, af Volker und Freude Gallery. To the sound of a waltz, the artist, wearing a World War Il Soviet military
uniform, fastens a medal to her breast, and asks a man from the audience to dance with her. Then, having walized a circle, she gulps a glass of wodka.
One partner affer another, one melody after another... The more alcohol she drinks, the more medals we see on her breast. The symbolic combat with the
adversary — a male, a German - is an ultimate challenge to the artist herself. By the end of the performance she can hardly stand, she falls, and spreads her

tears all over her face. But she will win at any price.

Popunacs 8 1971 8 Mockee. Okorumna MXY namstu 1905 roga n Cypukosckuit unctutyt 8 Mockse, Kunst und
Medien Schule & Liopuxe. PaGotaet 8 xarpax nepdopmarca, akumn, nHctannsumn, supeo, obvexta. Xuset
8 Mockse 1 bepnmre

M36panHsie BbicTaBKM:
2007 ARCO, Magpug, Mcnanng

2005  «[eppopmatics Enensl Kosuinuroit», ranepes «XL Projects, Mocksa;
«live concerb, sbicTaska n nepdopmarc 8 ranepee «XL Projects, Mocksa

2003 «MapoHHa opaeHoB», B pamkax seictaski «Ekatepura Il - senvkas v morywecTsenHas,
Myzest xerimnsl, born, Fepmanms

2002 «[lasaiil Pycckoe mckycctso ceituacs, Postfithramt, bepnun, MAK, Bena

2001 «lepounu ¢ Boctoka», [anepes [ensmara, Mockaa;
«Kaccav, seictaska ABC, ranepes O, Mocksa

2000 «Moment cnassi», Teatp «Etcetera», Mocksa;
«Cnacure moio aywy», MexayHapoarsiit popym cospemenHoro uckyccrsa «Mope», Coun;
«[Tpuuactues, «loxmwenme Espons, Ar-sctpeda «Paradis zeros, Yncana, Weeuns

uvated from Moscow Art College and Surikov Art Institute in Moscow, Kunst
nizes performances and actions, creates video, installations, objects. Lives

Selected exhibitions:

2007 ARCO, Madrid
2005 Elena Kowyling's Performances, XL Project gallery, Moscow
Live concert, XL Project gallery, Mos
2003 Madonna of Orders, Ekaterina Il - Great and Powerful exhibition
Women's Museum, Bonn, Germany
2002 Davajl Russian Art Now, Pos t, Berlin and MAK, Vienna
2001 Her om East, Marat G Moscow
Cash, ABC exhibition, gallery O v
2000 he Moment of Glory, Etcetera theatre, Mos
Save my soul, International forum of modern arf, Sochi;
Eucharist, Abduction of Europe, Paradis Zero Art-mee

g, Uppsala, Sweden
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®abpuka Haitpgenusix Opexp, (Miokns (Hatanus MepwmHa-Akumanckas) u Lanns (Onsra Eropoea).
«Anbie Mapycax». 2005. 700

Punbm oTeHNaeT k nonynspHolt nosect Anekcawapa Tpuka (1923 rog), rae repoit ysosut ceoio BosniobneHHylo Ha kopabne ¢ anbimu NAPyCamu.
B dunbme 3ByunT pomanTuueckas nechs o apyxbe 6apaa Bnagumnpa JanpcGepra (1966 rop). Bugeo cHaTo B 3cTeTHke COBETCKOTO KMHOGBOHrAPAA
1920x v otuactu Hacnegyiowero emy knto 60-70x ronos. IOHbE POMAHTUYHBIE AEBYLIKM B NAPYCHOW MACTEPCKON WbIOT Napyc. B mactepckyio sTopraiotes
MOXMIBIE XEHLMHLI XAPAKTEPHOTO COBETCKOTO BKAa. Mexay Humm pasropaetcst 6ops6a. [MobeanTensHuuammu 13 Hee seixogsT ctapme. OHu OTHUMAIOT
W YHOCST Napyc-meuTy, koTophil, (kak ¢nar B «<bporerocue MNoTemknrHes DiizeHwWTeHa) B Ux PyKax 13 CEpOro CTAHOBUTCS KpacHbim. [1o mbicnn asTopos,
coser

Factory of Found Clothes. (Natalia Pershina-Yakimanskaya aka Gluklia & Olga Egorova aka Tsaplya).
Scarlet Sails. 2005. 7°00

The video refers to a popular novel by Soviet writer Alexander Green (1923), in which the protagonist fakes his beloved away in a ship with crimson sails.
The romantic song about friendship by Vladimir Landsberg (1966) sounds in that film. The video imitates the style of 1960-70s Soviet movies that succeed to
avant-garde cinema of 1920s. Romantic young girls sew a sail in a sail-making workshop. Elderly women, sporting a typically Soviet-epoch look, rush in the
workshop. Fight is started between the senior and the young. The senior win. They take away the sail that embodies the girls” dream, and in their hands the gray
sail becomes red, reminding of the red flag in Sergey Eisenstein's The Battleship Potyomkin [1925). In the authors’ opinion, the Soviet tradition has not died, but
became

pynna opranmsosara 8 1995 r. Onbra Eroposa (Llanns), poavnacs 8 1968 r. 8 r. Xabaposcke. Haranus alia

up was started in 1995. Olga Egorova aka Tsaplya was born in Khabarovsk in 1968. N

lNepwmta-Gxumarckas ((niokns), pomnacs & 1968 . 8 Jlennnrpage. pynna paspabarsisaet cnewduyeckyio Pershina-Yakimanskaya aka Gluklia was born in Leningrad in 1968. The group develops a specific female
KEHCKYIO MUBOINOTMIO, KyNbTYBMPYET WAEI0 SMOUMOHANBHOCTH, XPYNKOCTH, MEWTATENbHOCTY; M3MIOBNEeHHsIM mythology based on emotions, fragility and dreaminess. FFC's favorite objects are dresses and robes that, in
obbektom PHO sensioTes NnaTest Kk HOCUTENM NEPCOHANLHOM ucTopum. PabotaioT B obnacTu neppopmakca, their mythology, embody personal history. The artists make performances, video, installations, objecis. They
81neo, uictannsiumm, obwekta. Xusyt s Carkr-lMetepbypre live in St. Pefersburg

M36panHblie BbICTABKM: Selected exhibitions:

2006 «Ansie napyca», «Russia Redux», Schroeder Romero Gallery, Huio-Mopx, CLUIA 2006  Scarlet Sails, Russia Redux, Schroeder Romero G

2005 «Art-Robe: XerHbi-xynoxHuusl B nckyccTse 1 moges, wrab-ksaptipa IOHecko, Mapux, Pparums 2005 emale Artists In Art And Fashion, UNESC

2004 KonnektusHsie 1 nHtepaktvskbie pabotsl 8 pycckom nckycctse 1960-2000 rr., I, Mocksa 2004 “o And Inferactive Works In Russian Art Of 1

2003 «Macrepckine Apt-Mockse, LIUOX, Mocksa 2003 A, Moscow

2000  «[lasaiil Pycckoe nckycctso ceituacs, Postfuramt, Bepnun, 1 MAK, Bena; 2000 tfuramt, Berlin, and MAK, Vienna;

«Mekycctso xerckoro nonas, [, Mockea; y, M Wi
«107 crpaxos», neppopmanc s wects Jlyns bBypxya, locynapcteentsii Spmutax, C6; a performance in honor of Louise Bourgeois, Hermitage, St. Petersburg;
«Benomumts Beé», TV lanepes, Mockea Total Recall, TV Gallery, Moscow
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Kupunn LLyesanos «Pesusa». 2003. 0'59

B maneHskom, meHblwe muHyTsl Buaeo LLyBanosa nponcxommnt reHouma He HOPOAQ, He MIOAEN, O HEKOEro abCTPAKTHOTO MHOXecTBo. Ha skpaHe mbl
BUOMM [ECATKU CTOSLMX MNEHYOM K Medy OfMHAKOBbIX MIPYLEYHbIX CIIOHUKOB, PAbl KOTOPbIX CMETAET U NOAMWHAET NOA cebsi HEONPEAENMMOe XyxKallee
YCTPOWCTBO — HE TO GLITOBOM 31EKTPONPUBOP, HE TO MOTOPU3MPOBAHHAS MOAENKA KAKOro-To cymacwenwero mactepa. OuuiieHHas ot mopany, ot
MCTOPUYECKMX U reorpadrieckrx 0BCTOATENLCTB, OT NIOOLIX HAMEKOB HA KOHKPETHbIA KOHGIMKT rOCyAapCTB unm Hapopos, «Pests» LLysanosa — keuHTaCceHums

HACKUNG, YNCTOro u 6eCCMbICﬂeHHOFO.

Kirill Shuvalov. Massacre. 2003. 0’59

In this finy, less-than-minute video, Shuvalov shows a genocide: not of a nation, of people, but of some abstract multitude. On the screen, dozens of identical toy
elephants are crushed and demolished by an uncanny buzzing device, maybe some domestic appliance or a motorized handicraft of some crazy craftsman.

Shuvalov's Massacre, purif

Ponuncs 8 1969 r. 8 Mepmu. Okorumn CIBXTIA vum. B. Myxurort 8 1999 r.
PaBoTaet B XAHPAX BIMAEO, MHCTANNALMM, OBbEKTA.

M36panHble BbicTaBKM:

2006 MoViFest, lom kiro, Carkr-Metepbypr
2005  «Koporkue punbmbi», [anepes «Navicula Arfis>. Carkr-Tetep6ypr;
51 kuHOECTUBANE KOPOTKOMETPAXHOTO U loKyMeHTANbHOTO durbma B Obepxaysene, lepmars;
KeHwyHb 6e3 myxunr, Russian Gallery, Tannus, Dctomms ;
«Buneonorusi», dectmsans supeoapta, Bonrorpan
2003 «Axryanshoe uckycctso Cankr-Metepbypras, [pau, Asctpus;
2002 «Antonio Corpora / Kirill Shuvalovs, ranepes Augusto Consorti, Pum;
«Snowgirl> ranepes Zachela, Bapwasa
2000  «P.S» Tanepes «Potolmage», Cankr-Metepbypr;
»fetckie nnowankn»(Cosmectro ¢ C. Jermcosbim), Fanepes «bopeit», Carkr-Tetep6ypr
1999 «Orkpuitsiid ropoas (Cosmecto c C. [enmcossim), Fanepes «Navicula Artiss, Carkr-letep6ypr
1998  Arigenda, Crokronsm

Born in 1969 in Perm. Graduated from High School of Art&Design n.a. V.Mukhina (St.Pefersburg) in 1999
Creates video, installations, objects.

Selected exhibitions:

2006 MoViFest, House of Cinema, Saint Pefersburg
2005 Short Films, Gallery Navicula Artis, St.Petersburg;
21 Oberhausener Kurzfilmiage, Oberhausen, Germany;
Women Without Men, Russian Gallery, Tallinn, Estonia
Videology, video art fesival, Volgograd, Russia
2003  Confemporary Art From St.Petersburg, Graz, Austria
2002 Antonio Corpora / Kirill Shuvalov, Gallery Augusto Consorti, Roma;
Snowgirl, National Gallery Zacheta, Warsaw, Poland
2000 P.S., Gallery Photolmage, St.Petersburg;
Playgrounds (with Sergey Denisov), Gallery Borey, St.Petersburg
1999 Open City (with Sergey Denisov), Gallery Navicula Arfis, St.Petersburg
1998 Arigenda, Stockholm
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Buktop Annmnues. «ls it yours2». 2004.2°18

Myxckas pyka, nokasaHHasi CBEpXy KPYMHBIM MIGHOM, MHET KyCOK po30BOi TkaHu. Bernen 3a ee apuxenusammu xeHckas urypka BHW3Y NOAAET, BCTAET,
KOpUMTCS, ONsTb NOAAeT. 30 CHET PA3HMLLI MACLUITAOOB, KOXETCS, YTO PYKA CMUHAET, KaK KyKily, kpoweyHoe Teno. Pyka 6yaro umeet Hesenomyio BAACTh
HOR XEHWWHOM, nrpaet eio, myunt ee. OpHako Ha3eaHe paboTsl («DTo TBOES») NepeBOPaYMBAET CUTYALMIO, 3ACTABASET YCOMHUTLCA B €€ [PAMATI3ME
n COO6LL|.OeT et BHTOBOM OTTEHOK: YeNoBeK HABEPXY BO3MOXHO, NPOCTO CO6VIpOeTCﬂ 3a0aTb OBbIYHbIN BOMNpocC o ﬂOTepﬂHHOlZ BeLwu.

Viktor Alimpiev. Is it yours? 2004.2°18

A man’s hand, shown close-up from above, squeezes a piece of pink cloth. Following its movement, a female figure falls, rises, twists, and falls again. Due
to difference in scale, it seems that the hand squeezes the tiny doll-like body, that it possesses some mysfic power over the woman's body, playing with it or
torturing it. But the title of the work turns the situation upside-down, makes us doubt its dramatic nature, and brings it to a commonplace: perhaps, the man above
is simply going fo ask about the lost thing.

Poguncs 8 1973 8 Mockse. Okonumnn Xynoxectsentoe yuunmile namstn 1905 ropa, npocaywan kypc «Hoseie Bom in Moscow in 1973. Graduated from the Moscow Pedagogical University (art department] and
Xynoxectsennbix Ctpaterm» npu Llertpe Cospementoro Vckycctea Copoca (Mockea). Cospnaet suaeo the Open Society Institute, department of New Strategies in Contemporary Art. Makes video and video
(oTaensHbIE GrnbMsl 1 BUACO ANS UHCTANAALMIA) U XYAOKECTBEHHSIE NPOEKTH, BKMTIOUAIOLME PASNUYHHIE BU3YANbHEE installations, makes films. Lives in Moscow.

snemenTsl. Xuset 8 Mockae.

M36panHblie BbICTABKM: Selected exhibitions:

2006 «Der Wind weht nicht am Parkettl», Galerie Anita Beckers, ®patikdypt, [epmarms; 2006 Der Wind weht nicht am Parkettl, Galerie Anita Beckers, Frankfurt, Germany;
«[neun Dnew» (cosmectro ¢ A. Ocmonosckim), Stella Art gallery, Mockea; Helen's Shoulders (with Anatoly Osmolovsky), Stella Art gallery, Moscow;
«Wetterleuchten, Badischer Kunsiverein, Karlsruhe, Germany; Wetterleuchten, Badischer Kunsiverein, Karlsruhe, Germany;

«Buktop Anmnues», O.K center, Linz, Asctpus Victor Alimpiev, O.K center, Linz, Austria

2005 «Shining», Contemporary City Foundation, Mocksa; 2005 Shining, Contemporary City Foundation, Moscow;
«Sweet Nightingale», ranepes «PupxiHa», Mockea; Sweet Nightingale, Regina gallery, Moscow;
«Poccusl», Guggenheim museum, Heio-Viopk, CLLUA Russial, Guggenheim museum, New York

2004 «The far off fight», [anepes lensmana, Mockaa; 2004 The far off fight, Marat Guelman gallery, Moscow;
«Bom to be a Stars, Kunsilerhaus, Bewa, Ascrpus; Born to be a Star, Kunstlerhaus, Vienna, Austria;
Manifesta 5, Donostia — Cax CebactesH, Micnamms; Manifesta 5, Donosfia — San Sebastian, Spain;
«Body display», Secession, Bera, Asctpus Body display, Secession, Vienna, Ausiria

2003 «Heckonsko nogapkoe gns Oneras, lanepes lensmana, Mocksa; 2003 Some Gifts For Oleg, Marat Guelman gallery, Moscow, Russia;
«Individual systems», 50-5 Berewyarickas Guennane, Bereuns Individual systems, 50th Venice Biennial, Venice

2002  «Opao» (cosmectro ¢ Mapuariom XKyrursim), TB ranepes, Mocksa 2002 Ode [with Marian Zhunin), TV Gallery, Moscow
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9koe Kaxpan « Mona JInsa». 2005 0’58

[MoceTntens My3es, TyprCT, CMOTPUT HO NPOW3BEAEHME MCKYCCTBA Yeped 0bbekTUB coel poTokamepsl. «MoHa JTnaa» nokasaHa kak preview, menbkaiolee
HA gmncnneax LlVld)pOBle ¢OTOO|’|I’|OpOTOB4 ﬂ\/Bp — MEeCTO NANOMHMYECTBA TypVICTOB - yl'lO,D,O6J'|9'|eTC9 Meracyl‘lepMGpKeTy, rnpe COTHN O6'beKTl/lBOB O,D,HOBpeN\eHHO
qDMKCMpyDT COMbIN XO,EI,KMI;I TOBOp — OOHO M3 CAMbIX M3BECTHbBIX M 3AragoyHblX ﬂpOVIE}Beﬂ,eHMH eBpOI‘IelZCKOI’O VICKyCCTBO4 ‘-lepea MIHOBEHME MX BRagenbLbl
yCTpemsTCs B ApYroit 3an.

Yakov Kazhdan. Mona Lisa. 2005 0°58

A fourist in a museum looks at a work of art through the viewfinder of his camera. Mona Lisa is shown as a preview image flashing on the screens of digital
photo cameras. The Louvre — true Mecca for tourists — looks like a huge supermarket where thousands of cameras record its top sale item, one of the most
famous and mysterious works of European art. The next moment their owners will pass to the next exhibition room.

Ponuncs 8 1973 1. PaboTaet 8 XaHPax BUAEO, GHUMALWMM, MHCTONNSLMK, NeYaTHOM rpadukn. Kueet 8 Mockse. Born in 1973. Makes video, animation, installations. Works as graphic artist. Lives in Moscow.
M36panHsie BbicTaBKM: Selected exhibitions:
2006 «3oonapk», [LICW, Apceran, H. Hosropog; 2006 Zoo, NCCA, Nijny Novgorod;
«Kacturrs, Dopym xynoxectserHbix uhmupmats, Hossit Marex, Mockea Casting, Artistic Reconnaissance Forum of art initiafives, Malyi Manezh, Moscow
2005  «Mnorpa B Poccim semns u He6o mewsiotcs mectamms (comecto ¢ K. Mepetpyxioii), 2005  Somefimes Ground And Sky Exchange Places In Russia, (with K. Perefruhinal)
«Brussia» [npoext Esponanus), Bpioccens; Brussia (project Europalia), Brussels;
«Just Drink It», «<ApT-Crpenka», Mocksa; Just Drink It, Art Strelka, Moscow;
«Pycckuit non-apm, I, Mocksa Russian Pop A, Tretyakov Gallery, Moscow;
«JleGepuroe osepo» (cosmectro c K. Mepetpyxuroit), Swan Lake, (with K. Peretruhina), Art Klyazma festival, Moscow,
dectveans «Apt Knassma», Mocksa, 8 pamkax 1-it Mockosckoit brentane cospemenHoro uckycctsa in the framework of 1st Moscow Biennial of Modern Art
2004 «Cryn», dectusans «Apt Knassmar, Mocksa; 2004 Chair, Art Klyazma festival, Moscow;
«Made in Chinas, ynuansiii pectvsans suaeoapta «lyctor Made in Ching, street festival of video art «Pusto»
2001 «[ledune 8 rapaepobe», L-gallery, Mockea 2001  Defile In A Wardrobe, L-gallery, Moscow;

2000 «[la spascreyer vickycerso TammHals, Mocksa-Carkr-letepbypr-Caparos-Camapa-Mepmb-lanHosep 2000  long Live Tatlin's Artl, Moscow-St. Petersburg-Saratov-Samara-Perm-Hannover
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Bnagnmmp Buictpos. «Magnificat». 2005. 505

Punbm B XaHPE MyTEBOM 30PUCOBKM PACCKA3LHIBAET O BCTPEYE OBTOPA C MECTHBIM XUTENEeM — MPOCTOAYLUHbIM, HENEMbiM, KOCHOA3LUHLIM [EPEeBEHCKUM
myxmiakom. OH nioBonsiTeH, obWMUTENeH, NoO-[eTCkM HENOCPEACTBEH. BeckopbICTHO 1 GecUensHO, Xenas NOHPABMTLCA HE3HAKOMbIM NIOAAM, OH MbITAETCS
pacckasats um o cebe, O CBOEl AepeBHe, O CBOEM HeaBHEM KpelleHuy, 308eT & rocTi. CnydaiiHbie NOnyTYMKM PACCTAIOTCA MO BEAMYECTBEHHLIE 3BYKM
6axosckolt meccs Magnificat, koTopas Bo3soauT criyuaiiHyio AOPOXHYIO CUEHKY A0 BUBNECKOro, BHTUIHOTO YPOBHS.

Vladimir Bystrov. Magnificat. 2005. 5’05
In this travel sketch the arfist traveling a countryside meets a local man: a simple-minded, funny villager. The villager is curious, sociable and spontaneous.
To please the stranger he tells him about himself, his village, his recent baptism, and finally, invites him to his house. The unwilling co-fravelers part to the majestic

mus

Ponuncs 8 1969 r. 8 Jlenmrpane. Yumncs y Opus Cobonesa g wkone neppopmarca «VHrepcryamos Born in Leningrad in 1969. He was the disciple of Yuri Sobolev in his performance school Interstudio and,
1 BNOCNEACTBIM MHOTOKDATHO y4ACTBOBAN B NEPPOPMAHCAX 1 GECTUBANAX STOM WKOMb. later, took part in numerous performances and festivals initiated by Interstudio; since 1997, he teaches at
C 1997 r. npenogaer 8 «Mutepctyamos. PaGotaer s xarpe suaeo. Xuset & Cankr-Metepbypre. Inferstudio. Video artist. Lives in St. Petersburg

M36panHsie BbicTaBKM: Selected exhibitions:

2006 «Magnificat, ranepes «Piano Mobiles, Xeresa, LLseiiuapus 2006  Magnificat, Piano Mobile gallery, Geneva, Switzerland
2005  Tpaxcnauns supeopabots «22.07.2002» Ha kanane «ARTE», Esponeiickuii Coos; 2005  22.07.2002 video broadcast at ARTE, European Union;
«Henoseueckuii npoext, | Mockosckas GuerHane cospemerHoro nckycctsa, Mocksa Human Project, 1st Moscow Biennial of Contemporary Art, Moscow
2004 «Eleciric Visions», poccuilcko-CkaHaMHaBCKII BUAEONPOEKT, MEXAYHAPOAHLI NPOKAT 2004 Electric Visions, Russian and Scandinavian video art program, infernational distribution
2001 «[lyctota ans nobumsix», ranepes Escape, Mockea 2001 Emptiness For The Loved. Escape gallery, Moscow
2000  «Media Art Fest-2000», Marex, Carikt-lNetepbypr; 2000  Media Art Fest 2000, Manege, St. Pefersburg;

«CaoiicTsa xonoaroro», ranepes Walcheturm, Liopux, ranepes 21, Carkr-lNetep6ypr Properties Of The Cold, Walcheturm gallery, Zurich, and Gallery 21, St. Petersburg
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3HOUYQNbHO 30NOXEHHOS BPEMEHHOCTb HOBEMLWEN OPXMUTEKTYPH — CUMBOM OBWECTBA, XMBYLIErO B OOHOPA30BbIX
FOPOAAX, CHIOMUHYTHBIMM PELLEHMSMU 11 KENAHUIMM. YOOrOCTb M XIUMKOCTb PYMH OCTABNEHHbBIX HOMU — €CTECTBEHHbIN

OTNEYATOK COCTOSHMS OOLECTBA.
[letp benwivi

The throwaway nature of today’s architecture, the temporariness that is instilled in it from the very beginning, is the symbol
of a society living in disposable cities with instant decisions and desires. The weakness and ugliness of the ruins that we

leave behind is a natural imprint of the state of our society.
Peter Belyi

Metp benbit. UHcTannAuuAa «0OnacHaa 30Ha» / Danger Zone. Installation by Peter Belyi. 2006

Popuncs 1971 r. 8 Jlennnrpage. B 1989 sakonumn Cpeprioio xynoxectsenHyio wkony npu Akagemmm
Xynoxects. 1990 - 1992 rr. - cTyneHT OTAeneHs KEPAMUKA 1 CTEKNA B BbICLIEM XYIOXECTBEHHO-NPOMBILNIEHHOM
yaunnwe mm. B. U, Myxuroir. C 1994 r. unen Cankr-Metepbyprekoro Cowosa Xynoxhukos. 1995 - 2001 rr.
xun & Jlonpowe. B 2000 r. 3akoHumn  marucTparypy, otaenenme nevathoi rpaduky, Kambepsenn Konnepx.
C 1999 r. [lencteutenshuii Ynen Koponesckoro Obwectea lpasepos. Celivac xmset u pabotaet 8 Carkr-
Metepbypre. 3aHumaetcss newaTHou rPAdUKON, MHCTannAumedt, xmsonvcsio. [lpenonasarens Cmonsoro
Whucturyta ceobopmbix uckyccts u Hayk, C.-Metepbypr. PaboTh HOXORSTCH B YACTHBIX M TOCYAAPCTBEHHBIX
cobpanusx Poccnm 1 3a pybexom.

MepcoHankHeIe BEICTABKM:

2007 «Jlennpoexts, locynapcreentsit Spmutax, C-Metepbypr
2006 «HenyxHuit andasurs, benka u Crpenka, C-Metepbypr.
«Kpyr2», ranepes Mucuy , C-MNetepbypr.
«Knumatuueckas sona», lanepes Navicula Artis, C-MetepGypr.
2005 «11854 «, Fanepes Maparta ensmana , Mockaa.
«[preatnsaums Tpy6ei», fanepes Heio Penmc , Slonaok.
«Moit mukpoparion» Pocensi - 2, Mockosckas brennane Cospemertoro Vckycctea
2004 «Mpeonomieckun mypaseiikiks, Manex , C-Metepbypr.
«MeTadpuanueckas cnarip 6awns», Munakotexa , Yaune, Vitanus
2003 «Chbi puktatopar, Apt Marex , Mocksa
«[onosa xynoxruka», ranepes Mcny , C-Metepbypr.
«Chbl Baxtépumy, Fanepes Navicula Artis, C-Metep6bypr.
«Bropxenue», Extra, C-lNetepbypr.
2002 «Cynepnpuntei», Ché, C-Tetepbypr
2001 « City Heights», lanepes 27, Kopk Crpur, Jlonpon

Was bornin 1971 in Leningrad. 1990 - 1992 - student of the Ceramics Department, High School of Art &
Design V. Mukhina, St Petersburg. Since 1994 — member of Artists’ Union, St Petersburg. 1998 - 2000 MA
Printmaking, Camberwell College of Art, London. Since 1999 — full member of the Royal Society of Painter-
Printmakers. Lives and works in St Petersburg. Media include printmaking, installations, painting. Lectures at
the Smolny College of Liberal Arts and Sciences, St Petersburg. Works are represented in state and private
collections in Russia and abroad

Solo Exhibitions:

2007 lenproekt, Hermitage, St Petersburg, Russia
2006 Unnecessary Alphabet, Belka and Strelka, St Petersburg, Russia
Krug 2, Gisich Gallery, St Petersburg, Russia
Climactic Zone, Navicula Artis, St Petersburg, Russia
2005 SH854, Guelman Gallery, Moscow.
Privatisation of the Chimneystack, New Realms Gallery, London
My Neighbourhood, Moscow Biennale, Moscow.
White Project, Art Moscow, Moscow.
2004 Metaphorical Slide Tower, Udine City Museu, Udine, ltaly.
Dream of a Dictator, Art Moscow, Moscow, Russia
2003  Head of the Artist, Gisich Gallery, St Petersburg, Russia
Dreams of a Concierge, Navicula Artis, St Petersburg, Russia
2002 Invasion, Extra, St Petersburg, Russia
Superprints, Che, St Petersburg, Russia
2001 City Heights, Gallery 27, Cork Street, London 42 /43
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3akaT umnepmm — aylepasapaiollee 3penmiie. Mbl 3TO BULENM, MOXEM NOATBEPAMTE.

Konocc ele ctouT, elle BpemeHaMM TONAET B THEBE HOTAMM — M OT HOT NIETUT MMHAHAS Mbib. Elle BLHXOAST HO AEMOHCTPAUMM MMKylOWmMe CTAAd —
n pasberaioTcs pacnueaTe GOPMOTYxy No NapaaHskam. Elle 3anyckaioT pakeTs — M OHW NOAGIOT He Tyaa. Eie NeTaoT B KOCMOC — U CropatoT 30KMBO
Ha nonnyTu. Eule rposstcst NoBepHyTs peku, 3anpyauTs MOPs W NepemBrHyTs ropsl. <bectonous, csonous, Benudme 310> — nyuwe, dyem Tumyp Knbupos,
He ckaxelub. A Takke: «DTO BCE MOE POLIHOE, 3TO BCE Xye-MOe».

Mokonerue Metpa benoro sactano nocnegree pecstunetne CCCP, koraa BOOUMIO CTAN ABEH KPU3MC BENMKMX MPOEKTHBIX YCHUAMI BNACTH U OBWECTBA.
CTpoiiku coumanuama, 4onre KMNomMeTpsl BETOHHbIX KOHCTPYKLMIA — HYOHbIX, GE3[APHbIX, CUKOC-HOKOCh COOPYXKEHHBIX M3 AEWEBOrO, GparbWLMBOrO, NOA
PYKAMM PacCHNQioLLErocs matepuana. Pacnyxiime slmps, ycTpemneHHsie BabiC pyuHbl. Mipaxu 30s8ogos, caHaTopues, cnanbHeix keaptanos. CkeneTsl
ropogos. OHM He NPOCTOST BEKA, KAK MblLUHbIE OCTAHKM BGNAroycTpoeHHoM Pumckoin umnepuu. Vix He Hago Bymer yHUHTOXAT, Apobs B WebeHky, Kak
PACCUYMTAHHBIE HA ThICHENeTH pasBanuHel TpeTsero Perixa. Onu poannmcs pyuHamu. M3 webeHkm Buinm, WeGeHKoM CTaHyT.

Hukomy He HyxHoe. Huube. 3pecs Gbinu nioan. 3pecs 1O Crx Nop eCTb Niogu.

Mapura Kongobekas

The decline of an empire is a terrible sight. We know; we have seen it happen.

The colossus sfill stands; it sometimes even stamps its foot in anger, and puffs of clay dust rise from under its foot. Happy crowds still turn out for demonstrations and
then end up drinking il they drop in doorways and alleyways. Missiles are still being launched, but they land in the wrong places. Flights into space sfill happen,
but the rockets explode in mid-flight. Proclamations can sfill be heard that rivers will be turned back, seas will be drained and that mountains will be moved.
Nobody described i

Peter Belyi's generation experienced the last decade of the USSR when the crisis in the monumental projects of the state and the nation became obvious. The
building sites of socialism, endless miles of concrete constructions — ugly, tiresome, awkwardly made out of cheap, false, crumbling material; swollen high-rise
ruins. Mirages of factories, health centers, housing blocks. Skeletons of cities. They will not stand for centuries like the magnificent remains of the well constructed
Roman Empire. They will not require destruction, reduction into rubble, like the ruins of the Third Reich intended for millennia. They were bormn ruins. From rubble
they come, and fo rubble they will return.

Needed by nobody. Belonging to nobody. There were people here. There are sfill people here.

Marina Koldobskaya

VickyccTso Butanmst MyLUHUUKOrO — SHUMKNONEAMS «<BEUHBIX> TEM.

OHo HeusmeHHO OBPALIEHO K COMbIM OOMbLMM BOMPOCAM, HUKOTAQ HE O CHMIOMMHYTHOM, HO BCETAA O XM3HM, CMEPTW, 3pOce, NOfBMre, CTPACTH,
npeaatenscrse, OPEHHOCTU U OBPEYEHHOCTH; PA3MEHMBATLCS HA MEHbLUEE XYLOXHUK kaTteropudecku He cornaceH. Kaxaas seictaska [lywHuukoro — He
CTONBKO [EMOHCTPALMS MNACTUYECKUX BOMOXHOCTEN WM SCTETUHECKUI CTEMTMEHT, CKOMBKO GMNOCObCKOe PACCYXAEHWE, M3NOXEHHOE CPEeacTBamMM
MCKyCCTBA. TaKast NPAKTUKA — MOAMEHSITb S3bIK MCKYCCTBA 3bIKOM GUIOCODUM, COXPAHSS MHCTPYMEHTAPUIA M BHELIHWE NMPU3HAKM BU3YASIbHOTO MCKYCCTBA, —
06epHynach Obl HEMUHYEMBIM NPOBANOM, ecnivt Bbl He ABa obcTosTeNbCTBA. Bo-nepsbix, Boicouaiiliee xyooXeCTBEHHOE KAYECTBO NPEMIAraemMoro UCKyCCTaa.
I, BO-BTOPbIX, — FOTOBHOCTb XYAOXHUKA EXECEKYHAHO MOATBEPXAATh CBOE TBOPYECTBO COBCTBEHHOM XM3HBIO, HAMPAXEHHOCTBIO BCEX €€ COCTABAKIOWIMX —
NOBCEAHEBHOM, SMOUMOHANBHOM, MBICAIUTENBHOWN.

AnHa MaTseesa

Vitaly Pushnitsky’s art is an encyclopedia of «efernal» themes.

Ignoring the issues of the day, it invariably addresses the biggest questions - Life, Death, Eros, Heroism, Passion, Treachery, Peril, Fate. The artist is absolutely
unwilling to dissipate his powers on anything less. Each of Pushnitsky's exhibitions isn't so much a demonstration of artistic means or aesthetic statement as
it s a philosophical argument made in the language of art. This practice — substituting the language of philosophy for the language of art, while retaining
the instruments and outward appearance of visual art — would inevitably lead to disaster were it not for two circumstances. First, the supremely high arfistic
quality of the works. Second, the artist's readiness to bear witness to his work with his own life, with the intensity of all its aspects - the everyday, the emotional,
the cognitive.

Anna Matveyeva



370 0BCONIOTHO MYCTHIHHbIA NEN3aX. TaM HEeYero paccmaTpMBaTh M UCKATL. [103ToMy 3puTens, HabmoaaLwmi ero,
30MKHYT B CBOEM OfMHO4ECTBE. [OPU3OHT OTpaXaeT 3puTens BHYTpb Hero camoro. OBpalleHue BOBHE CTAHOBUTCS
PABHOCHIBHO MOHOIIONY, O MOHOMOT MPEBPALLAETCA B MOMIMTBY. 1GK OTLUENbHUKM YXOOMIM B MYCThiHM, YTOOLI NepemTy
V3-NOf BNACTM NIOACKOM K BONIe BOXECTBEHHOM, GE3rPAHMYHO NPOCTEPTON HAL HOMM. 1OJILKO B MYCTOTE U OAMHOYECTBE
MOXHO YBUAETb 38€3aHOE HeGO HAf HOMM M NO3HATL HPABCTBEHHBIN 30KOH BHYTPM HAC.

Buranuii [ywHmukmii

This is an absolutely deserted landscape. There is nothing to look at, or to look for. The spectator observing it is therefore
secluded in his own loneliness. The horizon reflects the spectator inside himself. An appeal to the outside is the same as
a monologue, and the monologue for ifs part furns into a prayer. And so hermits went info the wildemess to leave behind
the power of people and to entrust themselves to God's will. Only in emptiness and loneliness can one see a starry sky
above us and perceive a moral law within.

Vitaly Pushnitsky

Butanui NMywxuuknia. Uuctannauua «Haa Hamu» / Highest Power. Installation by Vitaly Pushnitsky. 2007

Poguncs 1971 r. 8 Jlennnrpage. B 1989 sakonunn CpenHioio XynoxecTseHHyio wkony npu Akapemun
Xynoxects. 1990 - 1992 rr. - CTyneHT OTaENEeHMA KEPAMMKM 1 CTEKNA B BhiCluem XynoXecTBeHHO-NPOMBILLAEHHOM
yannnwe mm. B. M. Myxuroit. C 1994 r. unen Cankr-Merepbyprekoro Cowsa XynoxHukos. 1995 - 2001 rr.
xun & Jlonpowe. B 2000 r. sakorumn marucTparypy, otaenenne nevarkoi rpaduku, Kambepsenn Konneax.
C 1999 r. leictautenshuii Ynen Koponesckoro Obuwectea lpasepos. Celtvac xuset u pabotaet 8 Carkr-
Metepbypre. 3aHumaetcss nedatHou rPaduKol, uHCTannAumMedd, xmsonmcsio. [penonasarens CmonsHoro
Whcturyta ceoboprbix mckycets 1 Hayk, C.-MetepBypr. PaBoTsl HOXOMATCS B YACTHEIX M TOCYAOPCTBEHHLIX
cobpanmsx Poccun v 3a pybexom
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2001« City Heights», Fanepes 27, Kopk Ctpur, Jlonaon

Was born in 1971 in Leningrad. 1990 - 1992 - siudent of the Ceramics Depariment, High School of Art &
Design V. Mukhina, St Petersburg. Since 1994 — member of Artists’ Union, St Petersburg. 1998 -~ 2000 MA
Printmaking, Camberwell College of Art, London. Since 1999 — full member of the Royal Society of Painter-
Printmakers. Lives and works in St Petersburg. Media include printmaking, installations, painfing. Leciures at
the Smolny College of Liberal Arts and Sciences, St Petersburg. Works are represented in state and private
collections in Russia and abroad

Solo Exhibitions:

2007
2006

2005

2004
2003
2002
2001

Lenproekt, Hermitage, St Petersburg, Russia

Unnecessary Alphabet, Belka and Strelka, St Pefersburg, Russia
Krug 2, Gisich Gallery, St Petersburg, Russia

Climactic Zone, Navicula Artis, St Petersburg, Russia

SH854, Guelman Gallery, Moscow.

Privatisation of the Chimneystack, New Realms Gallery, London.
My Neighbourhood, Moscow Biennale, Moscow.

White Project, Art Moscow, Moscow.

Metaphorical Slide Tower, Udine City Museu, Udine, lialy
Dream of a Dictator, At Moscow, Moscow, Russia.

Head of the Artist, Gisich Gallery, St Petersburg, Russia
Dreams of a Concierge, Navicula Artis, St Petersburg, Russia
Invasion, Exira, St Petersburg, Russia

Superprints, Che, St Pefersburg, Russia

City Heights, Gallery 27, Cork Street, London
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